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CONNSTELLATION 
Bp EVUPHONIUM 


Acoustically designed with special 
large-shank mouthpiece, main tuning 
slide trigger, and fourth valve slide 
pull to “flat E”’ for pedal tones. In- 
tonation, especially noticeable in the 
high register, is far superior...a 
scientific breakthrough in brass in- 
strument development. Available with 
bell front or bell up. See your CONN 
dealer, or write. 












nraveled since 1590, when 
Bduced his serpent to the 
musical orld - It’s even a long time beyond 
1890, when Ean built the first American eu- 
phonium. Now, another revolutionary change 
has occurred in the long life of this instrument. 
Today’s CONNSTELLATION euphonium has the 
most accurate scale ever developed . . . and with- 
out the use of compensating by-passes! This 
new instrument also has the famous Tri-C 
valves that won’t bounce even on fastest pas- 
sages. If you want the ultimate in euphonium 
performance, try the CONNSTELLATION. 


CONN CORPORATION, Dept. J- 
Elkhart, Indiana 











— we 


ww nw = _—. | 





hen 

the 
ond 

eu- 
ange 
ent. 
: the 
vith- 
This 
‘ri-C 
pas- 
uum 





TEXAS MUSIC EDUCATORS ASSOCIATION 
PHILIP G. BAKER, President 176, 
1305 W. Evans Drive, Lufkin, Texas 

MR. JOE FRANK, Vice-President, State 
Bend Cheirman, 1202 High St., Harlingen. 


MR. DALE BRUBAKER, Vice-President, 
State Orchestre Chairman, 2174 Ave. J. 
Wichite Falls, Texas. 


HERBERT TEAT, Vice-President, 

418 Meadow Brook Drive, Longview, Tex. 
SYLVIA OSTROW, Vice-President, State 
Elementary Chairman, 612 Paterson, San 
Antonio. 


DR. DONALD W MORTON, Vice-President 
College Division Chairman Tarleton State 
College. Stephenville, Texas 


DR N. G. PATRICK, Immediate Past Pres., 
3103 Oakmont, Austin, Texas. 


MR. ROBERT E. FIELDER, Mgr. of Exhibits, 
1419 Minter Lane, Abilene. 


D. Cc. WILEY, Executive Secretary, Box 
3038 Ellwood Ste., Lubbock, Texas. 


EX OFFICIO MEMBERS 
F. Ww. SAVAGE, State Director, Music Com- 
petition Festivals. 
DR. V. J. KENNEDY. Director of Cur- 
riculum, Stete Education Agency. 
TEXAS MUSIC TEACHERS ASSOCIATION 
MRS ELIZABETH MORRIS, President, 
3504 S. Polk St., Amarillo, Texas. 


RACHEL KENT, 1St. Vice-President, 
2319 Calder, Beaumont, Texas. 


JOSEPH KIRSHBAUM, 2nd. Vice-P-esident, 
Tyler Junior College, Tyler, Texas. 
MILDRED KLEIN, Secretory. 3304-37th St. 
Lubbock, Texas. 

RUBY KATE LAWRENCE, Permanent Sec- 


retary- Treasurer, Emeritus, 5945 Palo Pinto, 
Dalles, Texes. 


TEXAS BAND MASTERS ASSOCIATION 
PAT PATTERSON, President, Sweetwater, 
High School, Sweetwater, Texas 


FRED PRENTICE, ist. Vice-President, 
Rankin High School, Rankin, Texas. 


BOBBY GEISLER, 2nd. Vice-President, 
Burbank Higt Schoo!, 204 Linares, San An- 
tonio, Tex. 


DR. WILLIAM W. WENDTLAND, Sec.-Treas. 


212 Poth St. Yoakum, Texas. 
TED CRAGER, Sgt.-At-Arms, West Texas 
State College, Canyon, Texas. 


MR. PAT ARSERS, Executive Secretary, 
268 E. Edgewood, San Antonio, Texas. 


AMREICAN STRING TEACHERS 
ASSOCIATION 


HARRY LANTZ, Acting President, 5323 
Willow Bend Bivd. Houston 35, Texas. 


DALE BRUBAKER, Vice-President, 2174 
Ave. J., Wichite Falls, Texas. 


WILLIAM F. LEE, Secretary, Sam Houston 
State College, Huntsville, Texas. 


GEORGE W. ROBINSON, Treasurer, 2613 
22nd. St. Lubbock, Texas. 


SOUTHWESTERN MUSICIAN 
Founded in 1915 by the lote A. L. Horper, 
Renomed in 1934 ond published by Dr. Clyde 
Jey Gerrett, Published 1941-47 by Or. 
Stel'o Owsley. Incorperoted in 1948 os Net- 
ene! by Horlen-Bel! publishers, Inc. Pub- 
lished 1947.1954 by Or. H. Gredy Herlen. 


February 1960 


VOL. 27 No. 6 


Thirty-Five Cents 





The Southwestern Musician 


and 


Texas Music Educator 


(FOUNDED IN 1916) 


2 0 a ee ee Editor 
HENRY GRADY HARLAN ... Consulting Editor 


ee ee sc cihdver¥eeviseebeercwanes Consulting Editor 


The Editoria! Boord consists of: The Executive Boords of Texos Music Educeotors Associction 
end Texes Music Teachers Association. 
TMEA Regione! news should be sent in by the Regione! Chairmen. 


OFFICIAL MAGAZINE OF 
TEXAS MUSIC EOUCATORS ASSOCIATION 
TEXAS MUSIC TECK ERS ASSOCIATION 
TE KAS ASSOCIATION OF MUSIC SCKOOLS 
TEXAS BANOMASTERS ~{550C!4TION 
AMERICAN STRING TEACHERS aSSOCIATION TE RAS UPNT) 


Subscribers in every stote. Contributing editors in every region in U.S 


CONTENTS 





TN i i ee 2 
We IS IS... og noc ccc enccwccceuccacecces Phil Baker 2 
i tid chins aceinwaedeteebicbebunee een 3 
a ov aelinsunsuwesceaenewwe James E. Richards 5 
sos onic unee dns ad bobo bv be 0404s ¥60.06.00 00 os 7 
in hk no kg 4b wes C4 kav ee dee Floyd Graham 7 
National Guild of Piano Teachers.....................-2.--2-22-.. 8 
es a de nine noo Wa a4 a V. J. Kennedy 9 
Dee nn eg banaue tw danod ele ais Kaw Kwke ts ae 
a ls an cine Gn Atha shin diwkielae ess John J. Haynie 12 
The Vocal Chairman Writes......................--... Herbert Teat 13 
Texas Association of Music Schools......................... 14 
pws tab @ cw bahae jh wana ree | 
You and Your Convention ........... 0.00. c cc cccucee Elizabeth Morris 18 
Wey PNW COMINGS . wn. cece cn ccvcccceccccece Beth Snow 19 
REE RRR See te en 19 
a RR PS Ap 19 
hs Eh ah en nents 4d b0e oe b60ee eee eneue Kay Sherwood 20 
SERRE SERRE NSE EN aah ine ie ane 21 
Tyler Association Highlights............ 0.0... cece cece ce ceeee ‘owen 
UD PINE IID on onc ecco ccccccsccwccccneocaceccceceeénn 23 
SUBSCRIPTION RATES 
Rate One Year. . . .$2.50 Rate Two Years. .. .$4.00 Rote Three Yeors. . . .$5.00 


Foreign Rates ore the some, plus the prevolent postage for the yeor 
Single Copies 35 Cents 


CHANGE OF ADDRESS 
Write Circulotion Menager, Box 3038, Ellwood Station, Lubbock, Texes. Giving old and new 
addresses. Aliow ot least o month for the chonge to become operative. 
TEXAS MUSIC EDUCATOR 


Founded in 1936 by Richard J. Dunn, pud- 
lished by Texas Music Educators As- 
sociation os their official publication since 


EDITORIAL CuPY 
TYPED NEWS WELCOME! 


1938. Now published by Horlon-Bel! Pub- Must arrive 45 doys before publication. 


lishers-Texos Music Educators Association. Articles must be typed ond must be con- 


Entered os second class matter, Sept. 
3, 1954, ot post office, Lubbock, Texas, Un- 
der act of Merch 3, B79. Published 10 times 
per year, August through May. Mailing ad- 
dress: Box 3038 Ellwood Station, Lubbock, 


Texas. 


Southwestern Musician—Texos Music Educator 


tributed to SWM.-TME. Pictures and Monus- 
cripts for publication become the property 
of SWM-TME, Cuts returned when Postage 
is mailed to SWM-TME. The publisher os- 
sumes no responsibility for return of un- 
solicited pictures or menuscripts. 


PAGE |] 


eee 


From The Edttor's Desk 


This one has been a bit difficult to put together, some of the adver- 
tising was late in arriving, then some of the copy was delayed. On top 
of all that, the rather large printed program for the Clinic-Convention 
was a bit late in getting started, and had to be printed in January rather 
than in December as had been planned. 

The program which is being run in this issue ig as usual, a much 
condensed program. However, the full printed program of some thirty 
odd pages, which will be distributed in Austin at the Cl ‘ic on Feb. 4, 
5 and 6, carries the. complete happenings for that very busy three day 
session-a three ring circus if we ever saw one-only this one has about 
a dozen rings in operation simultaneously most of the time. 

The Clinicians, most of whom are pictured on the front cover of this 
magazine, are again tops in their fields. The Band Division is repre- 
sented by three top flight men; the Orchestra Division by two; the Vocal 
Division by two; the Elementary Division by one and the College Div- 
ision by one. All are the ultra in their various specialties. 

Your President and the Division Chairmen-Vice Presidents have done 
an exceptional job of fine work this whole year-and we mean by the 
whole year from the last Clinic a year ago until this one a year later. 
One who has not had to do with the planning of one of our great meetings 
can hardly conceive of the amount of time and work it takes to put to- 
gether one of our great educational programs. The final phase of get- 
ting the complete program together, type-set, proof read and printed 
falls to the office of the Executive Secretary. However, before that is 
done, the Vice Presidents have tocarry on endless correspondence with 
prospective Clinicians, secure from them the type of program they want 
to do, oversee the maze of details that go into the making up of a re- 
presentative educational clinic and concert program, see that proper 
room space is available, secure tryout directors, assign rooms for try- 
outs and sectional rehearsals, as well as rooms for the large rehearsals, 
Exhibits space, and a thousand and one other details that, on first 
thought, would not seem very important. Just let one of these so called 
minor details slip up, and bloeey, we are all in trouble! 

Dr. V.J. Kennedy, Director of Curriculum for the State Education 
\gency, has an article of the most vital importance in this issue. Read 
that carefully, and if you get a chance, talk it over with your school 
administrators, and enlist their support for the proposed Fine Arts pro- 
gram. 

This may come as no surprise to many of you, but there is a definite 
move on among certain school administrators to curtail, or even delete, 
the use of talented students from our Clinic-Convention. And we mean 
by talented students, the very cream of the school music students of 
the whole State. We have even had intimations that the University In- 
terscholastic League might make a survey among administrators with 
the purpose of curtailing, or even prohibiting, students in schools from 
participating in our Clinics during school time. Carried to its logical 
conclusion, this would force us to have our meetings during the sum- 
mer months, or leave our most gifted ones at home. Whether or not this 
would be a good thing in any sense of the word is open to serious 
thought, frank discussion and much soul searching. 

On first, or even second, thought, we believe that a move like this 
would have serious repercussions on our whole music teaching profes- 
sion. The inspiration that is generated at our clinics seems to us to 
have had almost miraculous results over a long period of years. Some 
25 years ago, when we attempted our first state-wide clinic, our music 
program, as a whole, was very ordinary, if not rather shoddy. We had 
a mere handful of men in tne field like R. A. Dhossche, Lyle Skinner, 
Col. Irons, Everett McCracken, Joel Trimble, Ralph Beck, Col. R. J. 
Dunn, Raymond Bynum, Weldon Covington, Clint Hackney, Dean Shank, 
LLoyd Reitz, and very few others, who were carrying the load of at- 
tempting to establish a music program in their community schools. With 
the coming of the Clinics, literally hundreds of youngsters began to 
blossom. It would be hard for us to believe that the Clinics, and the 
competition-festivals that were sponsored by our Association for lo 
these many years did not contribute to the inspiration, and largely de- 
velop our fine school music programs. 
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The President’s Column 


By Philip G. Baker 


The convention is set, ready to 
go. We hope that it will be a truly 
wonderful musical and educationa] 
experience for all. 

We are all indebted to the staff 
of TMEA, the staff of the Austin 
Chamber of Commerce and the 
Convention Center, the staff of the 
Austin Public Schools, the Hote] 
staffs, and many others for their 
pre-Convention planning and work 

It is the sincere desire of the 
Executive Board of your associa- 
tion that this meeting be used to 
discuss our everyday problems, to 
evaluate our aims and objectives, 
and to reach some definite con- 
clusion about ourselves and our 
Association. 

The past two years as President 
of TMEA have been a great ex- 
perience for me. It has been my 
pleasure to serve you and the as- 
sociation. I shall always be grate- 
ful to the many members who hay 
worked so untiringly to further the 
goals of music education. 

See you all in Austin. 








OUTSTANDING NEW PUBLICATIONS 


Book Six of 
Books For the Marching Band 
by A. R. Casavent 
Field Entrances 7.50 
Descriptive Circular of our other 5 books 
in this series — PRECISION DRILL — LINE 
MOVEMENTS — BLOCK FORMATION 
DRILL — STREET PARADE DRILL — PHA- 
LANX DRILL MOVEMENTS. 


“Basic Repertoire for Singers” 
Arranged by 

Robert W. Ottman and Paul G. Krueger. 

12 songs from the English Renaissance 

Barougue and Classic Eras. An outstand- 

Ina Collection and value ...........- Price 1.75 


“Pennsylvania Sketches” 
By William J.Schinstine 
A Suite for Bands, descriptive of Pennsy!- 
vania History. A modern original work of 
merit. 
Full Band—Price 12.00—Symphonic Band 
16.00—Full Score Priced at 4.00 


“March of Freedom” 
By Myrow 
An outstanding composition for Chorus and 
Band, with optional strings. A wonderfu! 
festival number. 
Full Band 9.00, Symphonic Band—12.00 
Full Conductor Score—3.00 


Sounding Brass 
By Maxwell 
A full brassy March—using many pyramids 

















PUBLISHERS and DISTRIBUTORS OF 
ALBERT J. ANDRAUD CATALOGUE 


Southern Music Company 


1100 Broadway, fan Antonio, Texas 
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TEXAS MUSIC EDUCATORS 
ASSOCIATION 
1960 Clinic 


Composite Program 


Clinicians for Bands: Clarence Saw- 

hill, James A. Jacobsen, Dr. J 

Frank Elsass. 

Clinicians for Orchestra: James P. 

Robertson, A. Clyde Roller. 

Clinicians for Choruses: Dr. Lara 

Hoggard, Mary Elizabeth Whitner 

Clinician for Elementary Division: 

Richard C. Berg. 

Thursday February 4 

8:00 A.M. A. Registration of regular 
Members, Lobby Driskill Hot. 
B. Meeting of Band Clinicians. 


Organizers, Tryout Directors, 
Aquarium Room, Commodore 
Perry Hotel. 


(See printed program). 

8:45 A. All-State Symphony Or- 
chestra Auditions. (See Print- 
ed program). 

B. Texas Music Educators As- 
sociation Youth Orchestra re- 
hersal. (See printed Prog.) 

C. All-sgtate Chorus Rehersal. 
(See printed program). 

9:00 Elementary pivision. 
printed program). 

10:00 Introduction to 
Music. (See printed program). 

11:00 All-State Symphony rehersal 
(See printed program). 

12:00 Noon A. State Board of Dir- 
ectors luncheon and Business 
meeting, East Room-Stephen F. 
Austin Hotel. 

B. Organization rehersals of 
Concert Band and reading Band. 
(See printed program). 

1:00 P.M. A. T.M.E.A. Youth Or- 
chestra Auditions. (See print- 
ed program). 

B. All-State Chorus rehersal. 
(See printed program). 

2:00 A. Cornet and Trumpet Clinic 
with special emphasis on the 
Solo Contest Literature. (See 
printed program). 

B. **Ding Dong Rythm Time’’ 
for Elementary Division. 
(See printed program). 

3:00 A. All-State Symphony rehersal 
(See printed program). 

B. American String Teachers 
Association chamber music ses- 
sion. (See printed program). 

3:00 Contempary Music in the Sc- 
ools. (See printed program). 

3:30 Organization rehersal of Band 
Masters Band. (See printed prog- 
ram). 

4:45 Exhibitors Fair-Driskill and 
Stephen F. Austin Hotels. 

5:00 A. Texas Bandmasters As- 
sociation-State and Texas Room 
Commodore Perry Hotel. 

B. College Band Directors Nat- 


(See 


contempory 
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ional Association-Tex. 
(See printed program). 

6:30 Dinner and first General Ses- 
sion of the T.M.E.A.-Philip G. 
Baker, presiding. Ball 
Driskill Hotel. 

8:30 Program - University of Texas 
Convention Center Auditorium, 


Div. 


Room 


Dean E. W. Doty, presiding. 

9:30 Student Dance, Commodore 
Perry Hotel. 

10:30 Lobby Sing, Stephen F. Austin 
Hotel. 

Friday February 5 


7:45 a.m. Supervisors Breakfast,- 
Colonial Room— Driskill Hotel. 

A.—Registration of Regular 
Members, Driskill Hotel. 
B.—All-State Symphony rehersal. 
(See printed program). 


8:00 


8:30 A.—Concert Band Rehersal. 
B.—Reading Band. (See p.p.) 
C.—All-State chorus Rehersal. 


D.—D.A.S.T.A. 
session. (See printed program). 

A.—‘‘Implementation of the 
Elementary School Music Prog- 
ram by the Utilization of Tele- 


Chamber music 


9:15 


vision’’ — Richard C. Berg, 
B. Marjorie Fulton of North 
Texas State College—Violin 


selections. (See printed prog.) 


10:00 A. Meeting of Texas Unit ASTA 


(See printed program). 
B. ‘**We made our Operetta’’, 


Jerry Weir. (See printed prog.) 
10:40 ‘*Contemporary 
Directors Chorus’’, Mary Eliza- 
beth Whitner. 
11:00 National Association of Col- 
lege Woodwind and percussion 


Music and 


Instruments. (See printed program). 


:00 Noon. A.—Band Division lunch- 
eon and Business meeting, Con- 
cert by Del Mar College Band 
B. Elementary Division Lunch- 
eon. 

C. All-State Symphony rehersal 
D. Youth Orchestra rehersal. 
(See printed program). 

1:00 All-State Chorus rehersal with 

3:00 University of Texas Orchestra, 
Convention Center Auditorium. 
(See Printed program). 

1:30 Second Session and Business 
meeting of the College Div- 
ision-Colonial Driskill 
Hotel. (See printed program). 
B. ASTA Chamber Music Ses- 
sion. (See printed program). 

2:00 A. Concert Band rehersal. 

B. Reading Band. 
C. Clinic: Flute ensemble and 
Woodwind ensemble. (See p.p.). 

3:30 A. Bandmasters Band—State and 
Texas Room, Commodore Perry 
Hotel. (See printed program). 
B. Contemporary Music and 


Room, 


(please turn page) 
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Southern Methodist University 


School of Music 
“The Margin of Excellence” 


PIANO AND ORGAN 
Gyorgy Sandor 
Dora Barclay 
Paul Vellucci 
Alfred Mouledous 
Ruth Rutherford 
Eileen Steensen 
Peter Hurd 
Virginia Selden 


MUSIC LITERATURE AND THEORY 

John Glowacki 

Eugene Ellsworth 

Jack Kilpatrick 

Luise Mueller 

Peter Hurd 

SMU String Quartet in 
Residence—Leonard Posner, 
Samuel Schwartz, Robert 
Slaughter, Lev Aronson 


VOICE AND OPERA 
Mack Harrell 
Orville Borchers 
Ernest McChesney 
Farrold Stephens 
Catherine Akos 
Ruth Meade 
Lloyd Pfautsch 
Paul Vellucci 
Peter Hurd 
Toni Beck 
Peter Wolf 


CHORAL MUSIC EDUCATION 
Travis Shelton 
Lloyd Pfautsch 
Orville Borchers 
Dorothy Crocker 
Farrold Stephens 


ORCHESTRAL INSTRUMENTS 
Leonard Posner 
Philip Williams 
Robert Slaughter 
Roberta Guastafeste 
Joseph Guastafeste 
Alfred Resch 
Oakley Pittman 
David Vornholt 
Gladys Elliott 
Willard Elliott 
Julia Herrmann 
Kalman Cherry 


INSTRUMENTAL MUSIC EDUCATION 
Oakley Pittman 
Donald Johanos 
Leonard Posner 
Irving Dreibrodt 
Donald Selden 


Bachelor Degree Programs in Performance, 
Music Education, Theory and Composition, 


Sacred Music and Music Therapy. Master 
Degree Programs in Performance, Music 
Education, Theory and Composition and 


Sacred Music. Special Programs for Young 
Performing Artists. 


Summer Sessions — June 4 to July 15 and 
July 15 to August 26, 1960. Fall Semester 
begins September 12. Students must apply 
for admission. 


Orville J. Borchers, Dean 
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BAYLOR 


| UN! VERSITY 
SCHOOL OF MUSIC 


Danie! A. Sternberg, Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all or- 
chestral and band instruments, plano, organ, 
oice, musicology, music theory, history and 
teroture on under-graduate and groducte 


Symphony orchestra, concert, and 
marching bands, six choirs, 
string quartette. 


BAYLOR UNIVERSITY 


W. R. White, President Waco, Texas 














SOUTHWESTERN 
UNIVERSITY 


School of Fine Arts 


hoo! of Fine Arts 
tthe 


NATIONAL ASSOCIATION OF 
SCHOOLS OF MUSIC 


Music Education 


icred Music 


FA VY ial Arts, Drama 


JOHN D. Richards, Dean 


getown, Texas 


| 
| 
| 








DeMoulin 
Uniforms 
i 
i 


Since 1892 





CATALOG! 


Write for 
full color style 
book No. 472, 
ovoiloble with- 


@ Fine Materials 
@ Expert Tailoring 
@ fair Prices 

@ Full Selection 

@ Original Designs out cherge to 
We subscribe to the bond directors, 
Code of Ethics of the Ne school oadminis- 
tone! Association of tretors, and 


Uniform Monvfacturers of purchasing com- 
which we ore members . 
mittees. 


DeMoulin pros. & 0. 


1065 5S. 4th St. e Greenville, Illinois 


Page 4 


Directors Chorus — Ballroom - 
Driskill Hotel. 

1:00A. Open Discussion—Orchestra 
Division Members, 


Chairmen. 


Region 


B. Elementary Program, in press 
building, University of Texas— 
(See printed program). 

5:00 Phi Beta Mu — Aquarium Roon 
Commodore Perry Hotel. 

6:00 A. Past President’s Assembly 
and dinner — Driskill Hotel. 

B. College Reunions (to be an 
nounced). 

7:30 Concert: Two Honor Bands. 
Honor Orchestra, All-State Ch- 
orus, with University of Texas 
string Orchestra, Convention 
Center Auditorium. 

9:30 Student Dance, James E. Hud- 

11:00 gins and Stephen F. Austin 
Dance Band — Commodore Perry 
Hotel. 

Saturday February 6 

8:00 A. Registration of Regular Mem- 

Driskill Hotel. 

B. All-State Symphony rehersal 

C. Youth Orchestra rehersal. 

D. All-State Chorus rehersal. 


bers, Lobby 


See printed program). 

8:30 Methods and Techniques ses- 
sion with the two Honor Band 
Directors, Marion Busby, Wes- 
laco High School, and Bryce 
Taylor, Three Rivers High 
School, presiding. Aquarium Rm. 
Commodore Perry Hotel. 


9:00 A. Reading Band rehersal. 


B. Elementary Program, Press 
building, University of Texas. 
(See printed program). 

9:30 Concert Band rehersal, Con- 

Auditorium. 

10:30 Second General Business ses- 
sion of the TMEA., Philip G. 
Baker, presiding- Stephen F. 
Austin Hotel. 

12:00 Noon A. Orchestra Division 
luncheon, Dale Brubaker, pre- 
siding. program: TMEA Youth 
Orchestra, Clyde Roller, Con- 
ducting. 

B. Vocal Division luncheon, 


vention Center 


Herbert Teat, presiding, Ball- 
room Driskill Hotel. 

(Note: Saturday afternoon there 
will be several full rehersals 
and several other Clinic ses- 
sions, for full details see print- 
ed programs). 

3:00 State Board of Directors meet- 
ing, Ballroom Stephen F. Austin 
Hotel. 

5:00 Phi Beta Mu — Aquarium Room, 
Commodore Perry Hotel. 

7:30 Pre-Concert Assembly of all 
State Band back stage, Con- 
vention Center Auditorium. 

8:00 p.m. Grand Concert—All-State 


Concert Band — All-State Choir- 


All-State Symphony Orchestra— 
Municipal Auditorium. 
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VOWELS SIMPLIFIED 


By JAMES E. RICHARDS 


The objective of this paper is to 
jiscuss vowels simply and without 
the esoteric vocabularly customar- 
ly pervading similar articles and 
almost automatically precluding 
comprehension by persons other 
than those who have devoted a 
lifetime to studying the complexi- 
ties of vocal production. It is hoped 
that forthright and positive state- 
ments will assist the reader in 
grasping certain functional prin- 
ciples and fundamentals regarding 
vowel sounds in singing even if he 
has only a minimum or moderate 
knowledge of voice and mechanics 
of voice production. 

Since singing is first of all con 
cerned with vowel sounds, the 
greatest possible purity and un- 
animity are desirable; thus, choir 
members must be sensitized to at 
least the obvious differences be- 
tween vowels and consonants. In- 
asmuch as the voice box produces 
little more than a mere _ sound 
which is subjected to infinite varia- 
tion by phonation through the or- 
gans of speech, the difference be- 
tween vowels and consonants can 
largely be described by the de- 
gree and/or type of impedence that 
occurs in each sound; vowels are 
relatively free of impedence, are 
voiced, and posses tone; conson- 
ants, in general, represent ob- 
structed sound and some do not 
have pitch. 

Thus the gamut of color and 
quality may actually be obtained 
through phonation and articulation, 
the aspects of singing about which 
we fortunately can do the most. 
This is particularly obvious in re- 
gard to the oral opening. The over- 
exaggerated vertical oral opening 
producing the ‘‘black bass striking 
at a lure’’ facial appearance, the 
happy moron’s drab ‘‘Daaaah!”’, 
and the “‘hooty’’ high register are 
ho more worthy of emulation than 
the almost completely horizontal 
Opening of the mouth sometimes 
referred to as “necktie,’’ producing 
the screeching ‘‘Eeeeeek!”’ of the 
feminine voice greeting a mouse 
scampering across the floor. 
Diagram No. 1. The human head 


with the general oral cavity indi- 
cated. 
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Diagram No. 2. Closeup of the gen- 
eral oral cavity and approximate 
placement or sounding areas of 
eleven vowel sounds. 
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Diagram No. 1 indicates the gen- 
eral oral cavity wherein the sounds 
emanating from the voice box are 
subjected to phonation and articu- 
lation. Diagram No. 2 is a close- 
up of this specific area and indi- 
cates natural placement of eleven 
vowel sounds in various areas of 
the mouth. At this juncture the 
sceptic, in order to become a be- 
liever, should pronounce each of 
the vowel sounds indicated and 
feel the natural locus of each, not- 
ing the rise and fall or forward 
and backward placement as he 
pronounces different vowels suc- 
cessively. The thesis of this paper 
is the assertion that there is both 
possibility and probability of dis- 
torting the vowel sounds by ‘‘mis- 
placement’’ during the singing or 
speaking process, thus producing 
those abnormalties of speech re- 
ferred to as ‘“‘twangs’’, “‘dialects’’, 
‘*brogues’’, or simple mispronunci- 
ations. In general, four erroneous 
trends might be summarized: 

(1) placement of the front vowel 
is frequently too high or too 
low in the front of the mouth, 

(2) placement of the back vowel 
is frequently too high or too 
low in the back of the mouth, 

(3) vowels normally sounding in 
the back of the mouth are 
forced to the front of the 
mouth, or— 

(4) vowels normally sounding 
in the front of the mouth are 


(Please turn page) 
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permitted to drop to the back 

toward the throat. 
Thus, ‘‘get’” becomes “git’, 
“father’’ becomes ‘‘father’’, dog’”’ 
becomes ‘‘dag’’, ‘‘well’’ becomes 
a dipthong “wa’-uhl’’, “glory’”’ be- 
comes ‘‘glary’’ et certa. The reader 
can personally multiply the ex- 
amples ad infinitum; pronunciation 
and analysis of words with which 
his choral groups have experienced 
difficulty would make an excellent 
point of departure for a choral 
director. 

In general, a modicum of body 
support, an open and _ relaxed 
throat, and a reasonably open 
mouth will tend to produce natural 
and normal vowel sounds. Ex- 
tremes of dynamic levels, particu- 
larly fortissimo, or artificial ap- 
proaches to singing or ‘‘systems”’ 
of singing can but complicate the 
process and postpone indefinitely 
the development of natural singing 
techniques. Arguments for a “‘na- 
turalness in singing’’ are further 
supported as_ individual vocal 
ranges move upward and the “pro- 
wressive umlaut’’ (see Diagram 
No. 3) adapts itself in an unaffected 
way in mastery of the upper reg- 
ister. Almost needless to add, dis- 


> 


tortion of the original vowel sounds 
in the easy or low-central voice 
register results in gross exaggera- 
tions and glaring mispronuncia- 
tions in the high register. 
Diagram No. 3. The ‘Progressive 
Umlaut’’. 


Diagram No. 3 indicates at the 
bottom of the chart the natural 
vowel sound in the low-central reg- 
ister of the voice. (Placement of 
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Operettas for Spring! 


Elementary 


COWBOYS AND INDIANS—Wheeler (1 act—45 mins.) 
PINOCCHIO—Ottenfeld, Loredo (1 act—14 mins.—60 mins.) 
PLAY DAY IN HAPPY HOLLAND—Harrhy (1 act—45 min.) 


Junior High School 


DANNY DITHER (The Hither and Thither of)—North (2 acts— 


23 voices—2 hrs.) 


THE GEOGRAFOOF—Gorney (1 act—10 voices—30 min.) 
THE MAGIC CASTLE—Benatzky (1 act—5 voices—45 min.) 


Senior High School 


BASTIEN AND BASTIENNA—Mozart (1 act—3 voices, chor.—60 min.) 
BURNT CORK AND MELODY—Hillebrand (Minstrel Show—2 hrs.) 
JOYS .OF YOUTH—Fall (1 act—3 voices—40 min.) 


ROBIN HOOD—DekKoven (Wilson) 


(2 acts—11 voices—2 hrs.) 


A WALTZ DREAM—O. Straus (3 acts—10 voices, chor.—1% hrs.) 


For descriptions and our complete Operetta list, and 
‘On Approval’ copies of any of these, write Dept. X 


MARKS MUSIC CORPORATION 


I36 West eel St 
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these sounds within the oral cavity 
may be reviewed by referring to 
Diagram No. 2.) The vowel sounds 
on the left half of Diagram No. 3 
are ‘‘placed’’ in the back of the 
mouth and sung with the mouth rel. 
atively open; on these vowel sounds 
the mouth should gradually close 
as the pitch ascends to and over 
the first and second ‘“‘registers’’ 0 
“‘lifts’’. The vowel sounds on the 
right half of this diagram are 
‘‘placed’’ in the front of the mouth 
and sung with the mouth relatively 
closed; on these vowel sounds the 
mouth should gradually open as 
the pitch ascends to and over the 
first and second ‘registers’ or 
“lifts’’. ‘‘Uh’’, appearing in the 
center of the diagram, remains 
relatively the same from the bot- 
tom register to the top insofar as 
placement is concerned. Further- 
more, all vowels as they ascend 
tend toward or gradually are ‘‘col- 
ored’’ or “tinged’’ with the sound 
of ‘‘Uh’’, the ‘progressive um- 
laut’? (See Diagram No. 3) In some 
instances it is better to replace 
“Uh”’ with ‘‘oo’’ or ‘‘oh”’ or occas- 
ionally a deep ‘‘ah’’; however, 
“Uh”’ will most consistently pro- 
duce the desired result. 

If the natural vowel sounds of 
the low-central register are pro- 
duced and placed in a logical and 
normal way, the ‘‘progressive um- 
laut’’ may be applied with ease, 
simplicity, and naturalness. Ex- 
amples No. 1 and No. 2 are in- 
cluded as clarification for those 
relatively unacquainted with the 
technique of the ‘‘progressive um- 


laut’’. 
(a) Open vowel closes as it 
ascends. 
tf ——— = eS L: =— 
Sa ew 


(b) Closed vowel opens as it 
ascends. 


ae 


Vowe! 
oerteon S 


a 


>a Copesce + AH eduhodsh ~ dom Sey 


Example No. 1. The “Progressive 
Umlauts’”’ applied to sample 
vowel sounds. 
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Example No. 1 indicates specific 
applications of the ‘‘progressive 
umlaut’’ to sample vowel sounds. 
Recall that these ‘‘colorings’’ of 
the original vowel sounds are 
made gradually as the singer 
ascends so that vocal quality will 
remain uniform from top to bot- 
tom. Naturally the process is 
reversed in descending. 

Example No. 2. Approximate pitch- 
es at which ‘“‘lifts’’ occur in voices 
of various classifications. These 
should be transposed an octave 
lower for the male voices indi- 
cated. 


= and Sagres refer. ms ‘es 
a : 7. t= r~ 
—_- = < oe 52 
¢ 
08 
fe 


Example No. 2 indicates the ap- 
proximate pitches at which ‘‘reg- 
isters’’ or ‘“‘lifts’’ in various clas- 
sifications of voices are usually 
evident. At these respective 
“lifts’’ individual voices are 
forced to make radical quality 
changes unless the voices are 
gradually modified from above 
and below (the ‘‘progressive um- 
laut’) in order to obtain quali- 
tative consistency throughout the 
entire vocal gamut. 

An understanding and appli- 
cation of these basic principles 
by both choral directors and 
choir members will lead to great- 
ly improved choral tone quality 
through unanimity of vowel 
sounds and at the same time 
establish good vocal habits as 
fundamentals of future choral 
and solo development. 





Region X Choral News 


James L. Jackson, Garland High 
School, Region X Vocal Chairman, 
is initiating into our program of 
activities an All-Region Chorus this 
year. The structure of the chorus 
is more-or-less experimental this 
year. We would like to share our 
plan with you, and ask for informa- 
tion from other regions about their 
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organizational procedures, etc. 
Dr. Travis Shelton, of SMU, will 
be our clinician. We feel very for- 
tunate in having such an outstand- 
ing person in our area to direct the 
chorus. Arlington High School will 
be the host school, and all-region 
members will be guests in the 
homes of Arlington choir members. 
Membership is by quota, accord- 
ing to the number of members in 
each high school choral depart- 
ment. If the chorus has 50 students 
or more, they send eight members 
to All-Region; 100 students or more, 
they send 16 members. All-Region 
members are chosen by irdividual 
choral directors, by try-outs simi- 
lar to All-State try-outs. All-State 
Chorus members are honorary 
members of All-Region Chorus, and 
are exempt from fees. The All- 
Region members pay a one-dollar 
membership fee, plus one dollar for 
the Region X Chorus patch. The 
chorus will rehearse on Friday 
night and twice on Saturday eve- 
ning. They will sing the repertoire 
of the All-State Chorus, plus three 
selections chosen by Dr. Shelton. 





Public Relations for 
The Music Educator 


By Floyd Graham 


North Texas State College, Denton 


Give of your best to your daily 
job. 

Only those who like people can 
persuade people. 

Only those who sincerely praise 
may expect praise. 

Don’t forget the importance of 
human relations. 

Participate willingly in commun- 
ity activities. 

You may be sure that Public Re- 
lations is a continuous practice. 

Be a credit to your profession. 

Look on public relations as a 
‘“‘way of thinking.”’ 
Invite local groups to your musi- 
cal functions. 
Cultivate 
peoples. 

Respect the musical convictions 
of others. 

Everything you do has a bearing 
on your public relations. 

Let’s talk Public Relations each 
day. 


friendship from all 


(Please turn to Page 18) 
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Holiday In Scotland 
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A potpourri of 9 Scotch melodies arranged 
by Clarence E. Wheeler 
Full B $5.00 — Symph. B $7.50 
Cond. Score $1 00 


Wm. Schaefer, director of bands at 


USC presents his arrangements of 
3 The National Anthem 

in Amen 1 The Beautiful 
1 All Hail The Team 
Full B $2.00 


_ especially useful for half-time 








New and Exciting 


Trumpeters Triple Tongue Polka 
Composed by Frank J. Worth 
Arranged by Paul VanLoan 

For full dance band (suitable 


for concert) $1.50 
For full Concert Band $4.00 
Symphony Band f $6. 00 





Hooray for Mr. Football 
With outline for half-time 
presentation M ‘Bo + $2.00 


Rams Marching Song 
by John Boudreau, arrg’d by 
Paul VanLoan M/B — $2.00 





Navy Log March 
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NATIONAL GUILD OF PIANO TEACHERS 


Allison, President, Box 1113, Austin, Texas 





May Etts 


ORCHESTRAL ENTHUSIASM 


There are few, if any, music 
teachers in New York or elsewhere 
who have as much enthusiasm for 
orchestral concerts and who DO 
something about it as May Etts. 
She is a regular subscriber for the 
New York Philharmonic; at times 


attends the regular series of the 
Philadelphia; in summer the Boston 


at Tanglewood: but in her own 
home-town of Brooklyn she_ sup- 


ports the Brooklyn Philharmonia in 
every way, with subscriptions, 
campaigns, social 
takes thirty-some 
pupils to all the Youth Concerts; 
chairs the audition committee which 
soloists for special oc- 
joined the Philharmonia 
Chorus which puts on a major work 
each year, never missing a rehersal 
and at midnight will tell a friend on 
the phone how inspiring the con- 
Siegfried Landau is. As if 
this were not enough she comes up 
smiling at many piano recitals, and 
presides graciously at the Associ- 


ated Music Teachers League meet- 
ings in Manhattan; and is one of 


the leading lights of the Music Edu- 
She presents over 
forty pupils a year at Guild aud- 
itions, and manages to take a judg- 
ing tour ‘‘in order to know what 
teachers in other parts of the coun- 
try are doing’’. In her leisure time 
she helps to edit some pieces and 
is in demand as a speaker. In mid- 
summer she always holds a workshop 


money-raising 
occasions. She 


selects 
casions; 


ductor, 


cation League. 
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in New York. 


FREES 


**PROGRAMME”’ 


Leonard Bernstein has waked up 
the New York Philharmonic as it 
has not been stirred in many years. 
Evidently the carries 
on into Program Notes, for the first 
paragraph 


stimulation 


**Conversation 
Piece: The Evolution of the Con- 
certo’’ and Howard Shanet goes on 
with the history and explanation of 
the concerto which makes for good 
reading 


reads: 


on an evening of unsur- 
passed playing of concerti. 

Of special interest to Guild mem- 
bers is the reproduction of an eve- 
ning’s program in 1892 when Pader- 
ewski was soloist with ‘‘Symphony 
Society of New York, Walter Dam- 
rosch, Compared to 
what we accept now the old program 
seems as naive as the type used 
and the word ‘*Programme’’ spelled 
with the two m’s and final e and 
fancy curliques offsetting it. 

Sara Bernhardt appeared in 1892, 
Moriz Rosenthal played in 1898, 
Saint Seans in 1906, Hoffman in 
1908, Tetrazzini in 1911 and so on, 
Great names to adults, but we must 
not be impatient if we find that the 
youngsters of today know nothing 
about some of them. There are a 
host of truly marvelous young pi- 
anists today some of whom will bring 
thrills of memory to their contemp- 
oraries when they are grandparents. 


Conductor’’ 


SEEKERS SS 


THAT MAN 


That man, Irl Allison, is always 
coming up with something new, Now 
it is Harmony Certificates: Element- 
ary, Intermediate, Preparatory and 
Collegiate. He says the idea is from 
John Mokrejs, copyrighted. Dr. Mok- 
rejs is Dean of Rules and Regulat- 
ions for the Guild and lives in Calif- 
ornia. **On each Certificate is shown 
the examination, question by ques- 
tion, which the pupil must pass 
satisfactorily before his teacher 
can award it to him. There is space 
for the pupil’s grade and signature 
of the teacher with date.”’ 


eee eeeeeeee 
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Grace White, Editor 
520 Fifth Ave., New York 





GEORGE DARDEN PLAYS 


Mrs. W.J. Crutchfield of Orange- 
burg, South Carolina sends this 
picture of George Darden, five-year 
National pupil in Guild Auditions, 
who recently represented South- 
eastern District in State Federation 
of Music Clubs. 


SEEKER EEESE 


GUILD CALENDAR, 1960 


Jan. 200 judges itineraries are map- 
ped out for fifty States. (Yes, Alaska 
and Hawaii have Guild centers.) 
Feb. Teachers Classify all pupils 
with Guild Syllabus. Send in names 
for Composition Test. Send in 
names for Annual Piano Playing 
Auditions. Send for Harmony Cer- 
tificates. 

March: Composition Test. It would 
not be surprising if the future com- 
poser of the Great American Syn- 


phony were among these eager 
students. 
April, May, June...Auditions. Last 


year 57;000 took part. Some ener- 
getic book-maker might do a sizable 
business taking bets on how many 
this year? Bet a dollar there will 
be 60,000 plus? 


July, Renew Membership. Attend 
Workshops. 
August, Vacation, blessed month. 


‘**Don’t wake me’’ 

Sept. Organize new chapters. Map 
out year’s work. Study Syllabus. 
Oct. Nov. Dec., Biennial Piano 
Recording Festival. Yes, its work, 
but those prizes look mighty good, 
mighty good. 


See eee eee 
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Study of Commission 


Report Nears Climax 
By V. J. Kennedy 


A comprehensive study of the 
reports of the eleven State Curricu- 
lum Commissions has been under 
way since September and is now 
approaching the climax. Approxi- 
mately 6000 copies of the Fine Arts 
Commission Report No. 7 on Music 
have been distributed to local 
school and college staff members 
for study. In addition to this, the 
Music Report has been studied and 
discussed in sections of the four 
Classroom Teachers’ Association 
meetings, the Texas State Teach- 
ers Association convention, and by 
various local music teachers organ- 
izations. It is hoped that all music 
teachers, by this time, have had an 
opportunity to study Report No. 7 
and formulate reactions to the vari- 
ous recommendations it presents. 

The Foreward of each of the 17 
reports invites schools and collegés 
of the State to study the bulletins 
and make suggestions for improv- 
ing the recommendations. Seven- 
teen guides in the form of question- 
naires (one for each report) have 
been developed and distributed to 
local schools to assist in evaluat- 
ing the reports and in submitting 
reactions to the Texas Education 
Agency. A school system or col- 
lege will file only one evaluative 
instrument for each commission 
report. Therefore, only one Guide 
for each report has been sent to 
schools and colleges. After each 
local school prepares its report by 
completing the questionnaire, it 
should be sent to the Texas Educa- 
tion Agency through the office of 
the superintendent of schools no 
later than March 1. In the case of 
colleges, it should be returned by 
the individual designated by the 
college president as campus co- 
ordinator for this duty. The Co- 
ordinating Committee (chairmen 
of the 11 Commissions) and staff 
members of the State Department 
of Education will study and con- 
sider all suggestions received be- 
fore developing the final report, 
which will be presented to the 
State Board of Education in the 
summer of 1960. 

Since only one copy of the Eval- 
uation Guide was sent to each 
school it is likely that many readers 
have not seen this instrument. It 
is therefore being presented here 
for the convenience of those who 
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may not otherwise have access to 
it. 


GUIDE FOR EVALUATION 
TEXAS CURRICULUM STUDIES 
REPORT NO. 7—MUSIC 


The questions are designed to 
assist local school study groups 
react to the recommendations 
made by the Fine Arts Com- 
mission. All questions are keyed 
to specific recommendations or 
course content in Report No. 7. If 
more space is needed for com- 
ments please attach additional 
sheets. 

1. a. Is Recommendation I, page 
1, being met in your school? Yes 
No 

b. Do you think this would be a 
desirable accreditation standard? 
Yes No 
_ ¢. Would complying with this 
recommendation create any seri- 
ous problem? Yes No 

2. a. In your opinion should the 
Music program in_ elementary 
schools be taught by a special 
music teacher? Yes No 

b. If not, should the teachers 
have at least 6 hours of college 
music credit? Yes No 

c. In your opinion, can elemen- 
tary education majors who have 
had 6 hours of music courses ade- 
quately present the type of pro- 
gram recommended in the Report 
for Grades 1-6 on pages 11-16? 
Yes No__ 

d. If not, with which parts of 
the recommended program would 
the classroom teacher have the 
greatest difficulty? 

3. a. Is it justifiable to expect 
teachers to have and use all the 
items of equipment listed as ‘‘nec- 
essary’’ on page 1? Yes__ No_— 

b. Are there other items that 
should be included in the ‘‘neces- 
sary’’ column? If so, please list 
them. Yes... No___ 

4. a. Do students in your school 
find it difficult to schedule music 
classes in any of the upper 6 
grades for one or more of the four 
reasons listed at the top of page 2? 
Yes No__ 

If yes, which of the reasons causes 
the greatest difficulty? 

b. If there are other factors bear- 
ing on this problem please name 
them. 

5. a. Do you agree with the rec- 
ommendation that all accredited 
schools should operate a minimum 
of seven periods daily? (Page 3- 
II). Yes__ No__ 


(Please turn page) 
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Sell famous Mason 
Candies and in 4 to 15 days 
your group can make 
$300 to $2500. 


For complete information fill in and mail 
us the coupon shown. If you decide to go 
ahead you don’t risk a cent,—you pay noth 
ing in advance. We supply on consignment 
your choice of THREE VARIETIES of famous 
Mason Candy. At no extra charge each 
package is wrapped with a band printed 
with your organization’s name and picture 


You pay after you have sold the candy and 
return what you don’t sell. Candy is sold 
at less than regular retail price. You make 
$9.00 in net profit on every 30 sales of our 
75¢ box. Or you can make $12.00 on every 
30 sales of our $1.00 box (662.9% proht to 
you on cost). There’s no risk! You can’t lose. 
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$1.00 Package Plan 
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Age if under 21 
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Organization 
Phone 
( ity Stat 
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Mason Candies, Inc., Mineola, L. I., N. Y. 





b. Would aé_= seven-period day 
make it easier for students to 
schedule music and -other elec- 
tives? Yes No 

6. a. Is the problem referred to 
at the top of page 3 present in your 
school? Yes No 

b. Do you agree that a 20-unit 
graduation program would ease or 
eliminate’ this problem? Yes 
No 

7. Do you concur with the Com- 
missions recommendations for the 
number of credits in music that 
may be counted toward gradua- 
tion? (Page 3-IV). If you object 
to this recommendation please tell 
why. Yes No 

8. Do you agree that one-half 
unit in music should not apply 
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toward graduation unless supported 
by additional music credits? (4-V). 
Yes No 

9. a. Do you agree with the 
statement on page 4 with refer- 
ence to the junior high school music 
program? Yes No 

b. Is it desirable in your opinion 
to require 36 weeks of music and/or 
art in the seventh or eighth grades? 
Yes No Please give reasons 
for your opinion. 

c. Are you in accord with the 
five options for fulfillign this rec- 
ommendation? Yes No If not, 
please discuss. 

d. If this recommendation should 
be approved would it, in your opin- 
ion, cause any problems with rela- 
tion to other areas of the curricu- 
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lum and the student’s program’ 
Yes No If so, please discuss. 
10. a. Are Band students excused 
from Physical Education in 
school/ Yes No 

b. Are the reasons given in th 
statement on page 5 justifiable ones 
for not requiring Band students ; 
take Physical Education? Yes 
No If you care to, please com. 
ment either for or against this prac. 
tice. 

c. Should the local school als 
have the option of permitting Or. 
chestra and Choir to be used as a; 
alternate for Physical Education 
mm... 

11. Do you concur with the rec. 
ommendation at the bottom of 
page 5 relating to membershi; 
music organizations? Yes Ni 
If not, what changes would yo 
make? 

12. a. Do you consider the teach- 
ing load for instrumental and 
choral teachers excessive in your 
school, on the basis of pupil per- 
iods of teaching per week? Yes 
No__ 

b. In your opinion is 1500 pupil 
periods per week too high a maxi- 
mum? Yes__. No__. (P6-IX) If yes, 
what maximum would you recom: 
mend? 

13. Do you agree with the rec- 
ommendation at the bottom of page 
6? Yes__._ No__ 

14. It is necessary to be familiar 
with the teacher education program 
described in Bulletin 574, before a 
reaction can be made to the rec- 
ommendation on teacher education 
on page 7. Please list here any com- 
ments on these recommendations 
you may care to make. 

15. Do you agree with the text- 
book recommendations on page 8’ 
Yes___ No__ If you disagree with 
one or more, or if others are needed 
please let us have your reactions 
here. 

16. Do you concur with the phil- 
osophy of elementary music edu: 
cation described on pages 9 and 
10? Yes__ No__ If not, please com- 
ment. 

17. Will the four major activities 
around which the _ elementary 
school music curriculum is built 
result in a balanced program’ 
Yes___No___ If not, what else is 
needed? 

18. Will the four major activities 
around which the secondary music 
program is built provide a_ bal- 
anced program meeting the needs 
of all students (Pages 17-18) Yes 
No__ If not, what else is needed’ 


N11r 
J VUl 
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19. a. Do you agree with the 
Commission’s recommendation to 
eliminate the high school course 
known as Music I (Orientation) and 
replace it with General Music in 
Grades 7 or 8? Yes No 

b. In your opinion is it justifi- 
able to make General Music (or 
its equivalent by examination) a 
prerequisite for all high school 
music courses taken for credit as 
recommended by the Commission? 
Yes No If not, please discuss. 

20. Does the General Music 
course description contain the des- 
irable points of emphasis? (Page 
19) Yes No If not, what else 
should be included? 

21. Does the Band course de- 
scription contain the  dseirable 
points of emphasis? (Page 21) 
Yes No If not, what else 
should be included? 

23. Does the Choral Music course 
description contain the desirable 
points of emphasis? (Page 22) 
Yes No If not, what else 
should be included? 

24. Does the Theary I course 
description contain the desirable 
points of emphasis? (Page 24) 
Yes__._— No If not, what else 
should be included? 

25. Does the Theory II course 
description contain the desirbale 
points of emphasis? (Page 25) 
Yes... No. If not, what else 
should be included? 

26. Does the Music History and 
Literature course description con- 
tain the desirable points of empha- 
sis? (Page 26) Yes__. No If not, 
what else should be included? 

27. Does the Applied Music 
course description contain the des- 
irable points of emphasis? (Page 
27) Yes No__— If not, what else 
should be included? 

28. Are any additional music 
courses needed? Yes No If 
so, please name them. 

29. Please list any additional 
recommendations relating to any 
phase of the music curriculum that 
should be considered. 





Know Your Clinicians 


Mary Elizabeth Whitner 


Mary Elizabeth Whitner, pres- 
ently with Central Washington Col- 
lege on a research project, will 
conduct four sessions on ‘‘Con- 
temporary Music’’ at the clinic in 
Austin in February. The sessions, 
which will utilize a directors’ chor- 
us, should be welcomed by instru- 
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mentalists and vocalists alike, as 
we move forward in the modern 
music medium. 

Mrs. Whtner is author of numer- 
out publications. Music educators 
will recognize Mrs. Whitner’s name 
as the author of ‘“‘Why Music is 
Indispensable’ this past year in 
the Music Educators Journal. This 
article was originally written as 
the first chapter of the new MENC 
publication, ‘‘Music in the Senior 
High School’? which was published 
as a final report of the MENC 
Commission. She is also the ar- 
ranger of two widely used choral 
collections, ‘‘Joyous Carols’’ and 
“The Copper Square Chorister’’ 
published by Carl Fischer. 

Mrs. Whitner is a native of 
Texas, having been born in Ama- 
rillo. Her teaching experience in- 
cludes work in the public schools 
at elementary, junior high, and 
senior high levels, in addition to 
seven years of teaching at the. Uni- 
versity of Washington and Univer- 
sity of Southern California. 

As Educational Consultant for 
Carl Fischer, Mrs. Whitner has 
given many lectures and fulfilled 
many other assignments for state, 
divisional and national meetings of 
the MENC and MTNA. 





Del Mar College Band Gets 
Ovation at Junior Rose Bowl 


The Del Mar College Band, under 
the direction of Gene A. Braught, 
presented a Texas size half-time 
show at the Junior Rose Bowl game 
in Pasadena, California, on Decem- 
ber 12, 1959. By the close of the 
‘‘fanfare’’ the audience was on its 
feet with a deafening round of ap- 
plause. The more than 50,000 in 
attendance liked what it saw rep- 
resenting the great state of Texas. 
the city of Corpus Christi. and Del 
Mar College, as the band put on 
a show of precision marching and 
fancy footwork. The twirling per- 
formance of Danny Rowe, drum 
major of the band, did not pass un- 
noticed as the crowd gave a tre- 
mendous ovation time after time 
for his terrific speed, high throws, 
bounces off the turf, special tricks, 
and, in general, his ‘‘fancy’’ work. 

The band, on its week-long trip 
presented a parade and conceri 
on the grounds of Disneyland on 
Friday, December 11th, and here, 


(Please turn to page 13) 
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Patronize Our Advertisers 











vy Does your Band need Uniforms, Instru- 
ments or General Funds? 


yy Does your Chorus need Robes, New 
Music or General Funds? 


Make Your Money 


with the 
Breakwater Quality 
Soap Sales Plan 


YOUR ORGANIZATION 
RISKS ABSOLUTELY NOTHING 
—and—EARNS A BIG 35% PROFIT 


@ Use a fund-raising plan that will guaran- 
tee your band or chorus the money you need 
@ Offer your friends value received in your 
fund-raising product @ Offer them some- 
thing they can use—something they have to 
buy out of each week's budget. @ Everyone 
uses soap—give our plan oa trial—let it speak 
for itself. @ Lest year over 4000 groups sold 
BREAKWATER SOAP and earned up to $3000, 
with an average of $750.00 per account 


BREAKWATER SOAP is the guaranteed plan 
to raise funds. Let us have a chance to 
explain in detail before you decide on any 
plan—You risk nothing. Write for more com 
plete details and sample of our Famous 
Breakwater Soap. If you desire, our Sales 
Representative will call to help you organize 
your campaign 

If your organization is not interested in 
using our plan at this time, would you 
please pass this ad on to another class or 
group in the school? The Breakwater Quality 
Soap Sales Plan can be organized for easy 
working for any group, class or for the 
entire school 

GIVE OUR PLAN A TRIAL— 
LET IT SPEAK FOR ITSELF 
The plan that leaves everyone happy—The 
organization, because they made more money 
than they thought possible—The customer, be 
cause they have bought something they can 
use or give as a gift 


Write: 


REHOBOTH PRODUCTS CO., DEPT. H-O 
REHOBOTH BEACH, DELAWARE 


[] Please send samples and complete 
information 


[] Please have your sales representative 
contact us at his earliest opportunity 


School 
Name 
Address 


City State 














Page 11 











James R. Jorgenson 


COMPLETE 


CHORAL MU 


| Selections 








FROM 


ALL PUBTISHERS 
FOR 
SCHOOL & CHURCH 
ALSO 
BAND 
ORCHESTRA 


VOCAL 


Your mail or phone 
orders filled promptly. 


WHITTLE  ?USIC COMPANY 
1108 Elm Dallas,Texas 
Phone RI-2-5191 
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Brass Column 


JOHN JAMES HAYNIE 


Brass Goes to College 


James R. Jorgenson 
University of Redlands 


I have been invited to share some 
ideas in relation to ‘‘Brass Prob- 
lems in a Newly Orgonized Band 
Program at the College Level.”’ I 
believe the problems are similar 
whether trying to establish a new 
program or sustaining a program 
already established. 

Basically we have two types of 
brass performers in the band pro- 
gram at the college level — the 
music majors, and the non-music 
majors. Since most students not 
majoring in music have little time 
for outside practice or private 
study we must hope to develop 
needed concepts and techniques 
through superior rehearsal proce- 
dures, and a process which I like to 
call ‘‘musical osmosis’’—that is ab- 
sorbing these needed concepts and 
techniques by performing along 
side students who possess these at- 
tributes. 

Our primary problem is to train 
our leading brass students to play 
with the tone, facility, and music- 
ianship desired. Generally speak- 
ing these leaders are our music 
majors who are studying privately 
on their instrument, and the more 
students studying privately under 
competent instruction the better 
the concert organization should be. 
In our case at the University of 
Redlands approximately one-fourth 
of our band personnel has studied 
privately with members of our 
staff. We count on our leaders to 
help fellow band members by per- 
sonal example and friendly advice. 
We also have an active ensemble 
program, occasional sectionals, 
and try to give individual help to 
all band members whenever pos- 
sible. 

Since the main thesis of ‘this 
brief article is emphasizing the im- 
portance of private study for the 
development of a good organization, 
I would like to share with you our 
main points of emphasis in our 
private lessons. These are points 
which consistently need immediate 
attention with the great majority 
of brass students entering our col- 


leges. Having taught and judged in 
many states, I’m sure that the prob- 
lems mentioned are universal—per- The 
haps they may be of value to you 
in evaluating the effectiveness of 


your private teaching procedure, o1 All- 
of the points of emphasis in your AD) 
brass program. Repol 
Wir 

TONAL SUPPORT oa 
With brass players this is ou _Mac 
chief and primary concern. I pre- tional 
fer the term ‘‘tonal support’’ rathe: Michi 
than ‘‘breath support’’ because it Music 
is the tone, through the breath, tha isher 
we support. A student must know FO 
the feeling of taking in the breath settin 
correctly, of supporting the tone Hoge 
with the proper intensity through- ist 
out all registers—low as well as Gave 
high. There is no hope for quality, Git 
facility, durability, or consistency whe 
without proper ‘‘tonal support’. nd t 


Therefore we take as much time 
and use as many approaches as 
necessary to get constant ‘‘tonal Git 
support”? to be a habit. Excessive 
lip pressure is directly proportional 
to the lack of tonal support. 


KNOWING THE INSTRUMENT 7 
Our next concern is acquainting 


the student with his instrument. eal 
This involves both proper c nf arc 
his instrument and knowlecge of mee 
the intonation weaknesses of his Gi 
particular instrument. Basically, een 
very few instrumentalists really lis- that 
ten to themselves critically, so we first 
try to develop the habit of critical hone 
listening. Through the use of the 1) 0 
ear and the eye (with a Vue- NC 
Strobe) we become acquainted with firat 
the instrument’s faulty harmonic lows 
series and its out-of-tune finger- We 
ings. We adjust the valve slides We 
for the best composite tuning, start All 

to learn to use our valve throw On 1 
slide and trigger slide, and learn vert 
to favor notes and affect quality Or 
through the selection of proper the ; 
vowel sounds. Mutes that play well f &, 
in tune are either suggested to be Alto 
purchased, or provided. The best ‘om 
results are achieved only after the 4t 
instrument is in the best possible S; 
condition and the performer is R 
thoroughly acquainted with his cert 
instrument. The 
DEVELOPING STYLE vocé 


Basically this requires the abil- 
ity to analyze and understand mel- 
odic line or the function of the part 
being played, and being able to 
adapt one’s style to the dictates of 
the music being performed. A ma- 


(Please turn to page 16) 
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The Vocal Chairman Writes 
By Herbert Teat 


All-State Choir Reportoire: 
ADDENDA to Grand Concert 
Reportoire ! ! ! 

Finale: 

“A Mighty Fortress Is Our God’”’ 
_Maddy, Interlochen Press, Na- 
Music Camp, Ann Arbor, 


F tional 


Michigan. (Available at Southern 
Music Co., or direct from pub- 
lisher. ) 


FORMAT for Testament” as a 
setting for mixed voices—Lara 
Hoggard. 

lst Movement: ‘‘The God Who 
Gave Us Life’’. 

Girls sing with boys through- 
ut: sopranos singing tenor parts, 
and the altos singing parts. 

2nd Movement: ‘‘We Have count- 
ed the Cost’’ 

Girls do not sing until at the 
bottom of page 15, joining the ten- 
rs and basses on the words “‘Our 
cause is just’’. From this point 
(rehearsal No. 16) through the rest 


f the movement the sopranos 
double tenors, the altos double 
basses. 


3rd Movement: ‘‘We Fight Not 
For Glory”’ 

Girls should learn the entire 
movement. It is likely, however, 
that the boys will sing alone on the 
first two pages—the girls joining 
thm at No. 30 (bottom of page 
27) on the words ‘‘They boast”’ etc. 

NOTE: Change voicing in the 
first 5 measures of page 33 as fol- 
lows: All Tenors sing the first 
“We”. All Basses sing the 2nd 
“We’’; All Altos sing the 3rd ‘‘We’’; 
All Sopranos sing the 4th ‘‘We’’. 
On the following word ‘‘have’’ re- 
vert to customary voicing. 

On page 38 (4th measure from 
the end), 2nd Altos leave the pitch 
f ‘‘g’’ (2nd Bass part) and join Ist 
Altos and 1st Basses on the last 
‘and not before’’. 

4th Movement: ‘‘I Shall Not Die”’ 

Same as first movement. 

REMEMBER—the Grand Con- 
cert will be sung from MEMORY. 
The ‘‘Testament”’ will be sung with 
vocal scores in hand. 
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J. Frank Elsass, Conductor, T.M.E.A.- 
Band Masters Band 





Del Mar (from page 11) 

as at the ball game, was enthusi- 
astically received. Among those 
present at the concert at Disney- 
land were President and Mrs. E. 
L. Harvin of Del Mar College, and 
Judge, and Mrs. Charles Clark 
chairman of the Board of Regents 
of the college. 

The trip to California was fin- 
anced through the efforts of the 
Board of Regents of Del Mar Col- 
lege, the Del Mar Turf Club of Del 
Mar, California, proceeds from the 
game itself, and donations 
friends of the college. 


from 








EARL RAY BAND CO. 


Announces the affiliation of 





ODIS CLAXTON 


Mr. Claxton has had many years experience in all phases of the retail 
music business. 





Expert Repairs and Service 








INSTRUMENT REPAIRS — BAND MUSIC — ACCESSORIES 


Earl has the leading brand of Band Instruments: 
SELMER, BUNDY, CONN, OLDS, WFL DRUMS 


“One of the largest selections of Band 
Instruments IN WEST TEXAS" 














1112 AVE. 9, LUBBOCK, TEXAS 
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TEXAS 


SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, Ed. D. 
Chairman, Dept. of Music 


Austin College 

Sherman, Texas 

Harold Mueller, Ph.D. 
Chairman, Dept. of Music 


Baylor University 
Waco, Texas 


Prairie View A. and M. 
Prairie View, Texas 

R. Von Carlton, Ph.D. 
Chairman, Dept. of Music 


Sacred Heart Dominican 
College 

Houston, Texas 

Floyd D. Funk, Ph.D. 

Director, Dept. of Music 


Sam Houston State College 
Huntsville, Texas 
William Lee, Ph.D. 


Daniel Sternberg, Artist DiplomaChairman, Dept. of Music 


Dean, School of Music 
and Fine Arts 


University of Corpus Christi 
Robert Floyd, Chairman 
Division of Fine Arts 
University of Corpus Christi 
Corpus Christi, Texas 


East Texas Baptist College 
Marshall, Texas 

George S. Thompson, Ed.D. 
Department of Fine Arts 
Acting Chairman 


East Texas State Teachers 
College 

Commerce, Texas 

James Richards, Ph.D. 

Chairman, Dept. of Music 


Hardin-Simmons University 
Abilene, Texas 

William S. Mathis, Ph.D. 
Director, School of Music 


Howard Payne College 
Brownwood, Texas 
E. N. Elsey, M.M. 
Chairman, Dept. of Music 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, B.M., M.M. 
Chairman, Dept. of Music 


Lamar State College of 
Technology 

Beaumont, Texas 

George M. Parks, M.A. 

Chairman, Dept. of Music 


Mary Hardin Baylor College 

Belton, Texas 

J. Campbell Wray, B.M., M.A., 
Mus.D., Director 

Dept. of Music 


McMurry College 

Abilene, Texas 

Richard C. von Ende, Ph.D. 
Chairman, Div. of Fine Arts 


Midwestern University 
Wichita Falls, Texas 
Kent Hughes, B.M., M.M. 
Chairman, Music Dept. 


North Texas State College 
Denton, Texas 

Kenneth N. Cuthbert, Ph.D. 
Dean, School of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister Lucy Marie, M.M. 
Director, Department of Music 
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ASSOCIATION OF MUSIC 


Texas Woman's University 
Denton, Texas 

J. W. Eberly, Ph.D. 
Director Dept. of Music 


Texas Technological College 
Lubbock, Texas 

Gene L. Hemmle, Ed.D. 
Head, Dept. of Music 


Texas Wesleyan College 
Fort Worth, Texas 
Donald W. Bellah, Ph.D. 
Chairman, Dept. of Music 


Texas Western College 


Southern Methodist University EF] Paso, Texas 


Dallas, Texas 


E. A. Thormodsgaard, Ed.D. 


Orville J. Borchers, B.M., M.A. Chairman, Dept. of Music 


Ph.D., Dean, School of Music 


Trinity University 


Southwest Texas State College San Antonio, Texas 


San Marcos, Texas 
Mary G. Buchanan, M.A. 
Acting Head, Dept. of Music 


Frank C. Hughes, Ph.D. 
Chairman, Dept. of Music 


University of Texas 


Southwestern Baptist Seminary Austin, Texas 


Fort Worth, Texas 


E. William Doty, B.M., Ph.D. 


James C. McKinney, B.M., M.M.Dean, College of Fine Arts 


Dean, School of Music 


Southwestern University 
Georgetown, Texas 
John D. Richards, BFA. 
MMEd., Dean, 
School of Fine Arts 


Stephen F. Austin State 
College 

Nacogdoches, Texas 

Frederick Baumgartner, M.M. 

Head, Dept. of Music 


Sul Ross State College 
Alpine, Texas 


Glen Francis Davis, B.S., M.A. 


Chairman, Dept. of Music 


Texas Christian University 
Fort Worth, Texas 

Michael Winesanker, Ph.D. 
Chairman, School of Music 


Texas College of Arts 
and Industries 
Kingsville, Texas 
Preston Stedman, Ph.D. 
Chairman, Dept. of Fine Arts 


Texas Lutheran College 
Seguin, Texas 

James A. Tarver, B.M., M.M. 
Chairman Div. of Music 


Texas Southern University 
Houston, Texas 

Nicholas L. Gerren, Ph.D. 
Head Music Department 


University of Houston 
Houston, Texas 

Merrils Lewis, Ph.D. 
Chairman, Dept. of Music 


Wayland Baptist College 

Plainview, Texas 

William E. Stewart, B.M., 
M.M., Chairman, 

Department of Music 


West Texas State College 
Canyon, Texas 

Ted J. Crager, M.S., M.A., Ed.D. 
Chairman, Dept. of Music 


JUNIOR COLLEGES 


Amarillo College 
Amarillo, Texas 
Joseph B. Davis, Dean 


Arlington State College 
Arlington, Texas 

Cothburn -O’Neal, M.A., Ph.D. 
Chairman, Div. of Fine Arts 


Blinn Junior College 
Brenham, Texas 

Mrs. J. C. Lauderdale, M.M. 
Chairman, Dept. of Music. 


Cisco Junior College 
Cisco, Texas 

R. B. Golemon, M.A. 
Chairman, Dept. of Music 


OFFICERS 
pein TE. a Fa we Sa ee 8 President 
Micnecl WineeanRer, 6206s 00s teen Vice-President 
eee eee Executive Secretary 
fo Wi ERE, 6k as Oe ews A ee Past President 
DIRECTORS 
Fredetieh Baumeetinst, 26h iwscvzvceoseses Director 
ic SO oc a. 6 ee eee eee Director 
Cees SO 6 Fk 6 ee bes cen waees Director 
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SCHOOLS 


Decatur Baptist College 
Decatur, Texas 

Clyde J. Garrett, Mus.D 
Chairman, Music Department 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M. 
Chairman, School of Music 


Howard County Junior College 
Big Spring, Texas 

Jack Hendrix, M.M. 

Chairman, Dept. of Music 


Kilgore College 
Kilgore, Texas 
Bernhardt Tiede, M.M.E. 
Chairman, Dept. of Music 


Odessa College 

Odessa, Texas 

Lester R. Webel, M.A. 
Chairman, Dept. of Music 


Ranger Junior College 
Ranger, Texas 

Harold Bilderbach 
Chairman, Dept. of Music 


San Angelo College 

San Angelo, Texas 

Jack W. Hudgins, Jr. 
Chairman, Div. of Fine Arts 


San Antonio Junior College 
San Antonio, Texas 
Marjorie T. Walthall, Ed.D. 
Chairman, Dept. of Music 


Tarleton State College 

Stephenville, Texas 

Donald W. Morton, M.M.., 
Mus.D., Head, 

Division Music and Fine Arts 


Temple State College 
Temple, Texas 

Mrs. Robert Marshall, B.A. 
Chairman, Dept. of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirshbaum, M.M. 
Head, Dept. of Music 


Wharton County College 
Wharton, Texas 

Charles Ryan 

Acting Chairman, Dept. of Music 


CONSERVATORIES 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M.Mus., 
M.A., Mus. D., President 


Houston Conservatory 
Houston, Texas 

Mozart Hammond, B.M. Ed. 
President 


Texas School of Fine Arts 
Austin, Texas 

Miriam Gordon Landrum, 
President 


1960 
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THE UNIVERSITY OF TEXAS 


LONGHORN BAND 
‘The Show Band of the Southwest” 
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LET US HELP YOU PLAN 
YOUR UNIFORMS 


Samples, information, prices are yours for 
the asking . . . our designers will be most s () L kK RAN K 
happy to assist you in planning a uniform to A 


meet your particular needs . . . just call on 


FORMS. INC 
Ala We A ( . 
SAN ANTONIO, TEXAS 


us for this additional service. 
MEMBER OF NATIONAL ASSOCIATION OF UNIFORM MANUFACTURERS 
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Brass Col. (From page 12) 
jor concern in this area is the 
development of sensitivity to dif- 
ferences in a/ticulation demanded 
by different melodies. We require 
constant performance of hymns 
and melodic etudes to develop 
phrasing ability and style. Solo 


recital appearances are required. 


DEVELOPING THE 
EMBOUCHURE 

When a brass student starts tak- 
ing ‘private lessons we have a 
chance to observe his embouchure 
very carefully. Frequently we find 
it advisable to suggest a more suit- 





SACRED HEART DOMINICAN COLLEGE 
MUSIC DEPARTMENT 
PIANO, ORGAN, VOICE, THEORY, GREGORIAN CHANT 


For Details Write: Dr. Floyd D. Funk, Music Dept 
2401 East Holcombe Boulevard, Houston, Texas . 








TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 


Chairman Division of Fine Arts 











FINE ARTS DEPARTMENT 
ST. MARY’S UNIVERSITY 
Offers Excellent Training in: 
Theory - Harmony - Piano - Violin - Voice - Art - Speech 
Band Instruments 
Frank G. Sturchio, B. M. 


Director Department of Music 
San Antonio, Texas 











UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and Orchestra and Band Instruments 


Degrees: B.M., B. Mus. Ed., M.M. 
Distinguished Faculty Includes Members of the Houston Symphony 
For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Bivd., Houston, Texas 








Write for your wholesale price list. 


League 


Roy T. Poole, Owner 





A TEXAS COMPANY 


Serving the Southwest with the Very 
Highest Standards of Quality! 


Last year, the Austin Recording Company recorded over 300 bands, orchestras, 
and choirs in Texas, and made over 2,000 high-fidelity records. 
come to your school and record your organization, have records of the highest 
quality made by Capitol Records of Hollywood, and ship them to you, all at 
surprisingly low cost. Let us send you a sample of our work and a rate card. 


YOU are eligible for wholesale prices on complete line of Irish Recording Tape. 
Also available at no cost is information 
on fund raising with record sales, and a complete catalog of band, orchestra, 
and choir records and tapes available. 


Official Reeorders for: Austin Symphony Orchestra, Texas Bandmasters As- 
sociation, Texas Choral Directors Association, and the University Interscholastic 


Austin Recording Company 


Studio Address: Suite 108 Nash Building, 620 Colorado Street 
Mailing Address: P. O. Box 166, Austin 62, Texas 


OUR PRIMARY CONCERN IS YOUR SATISFACTION 


Dealer: Ampex Tape Recorders and Accessories — Irish Magnetic Tape 


We will 


Bill Blachly, Manager 
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able mouthpiece, and occasionally 
we find the mouthpiece does not fit 
the instrument, which affects ths 
intonation and _ response. Slight 
mouthpiece adjustment and loca- 
tion problems usually work out by 
themselves as the student learns to 
practice correctly. Knowing how 
and when to practice is very im- 
portant in developing the embou- 
chure. Few students have devel- 
oped a regular practice routine, s 
the following routine is suggested: 

1. Middle and low range quarter 
notes, half notes. 


2. Scale studies, intervals. 

3. Hymns. 

4. Lip slurs. 

5. Long tenes. 

6. Etudes and special studies. 

7. Solo work. 

8. Sight reading and duets. 
Procedure concerning any of 


these points could be an article i: 
itself, but I would like to mentio: 
a few things concerning the prac- 
tice routine. 

1. Students are instructed to rest 
frequently, and to alternate reg- 
isters frequently. Most students 
don’t know when to rest. 

2. Scale studies demand constant 
attention to changes in dynamics 
and articulation patterns, and are 
patterned on a regular routine. 

3. The importance of practicing 
slowly, and the value of repetition 
are stressed. 

4. Great stress is put on lip slurs 

5. With weak or poorly placed 
embouchures we use a great deal 
of ‘‘buzzing’’ the lips without the 
mouthpiece in front of a mirror so 
th tastudents can—(a) even up the 
lips and get the air stream to shoot 
out straight, (b) learn to pucker 
properly (corners firm and all vis- 
ible action towards the center), 
(c) get both lips to be responsive 
(d) learn to play with a minimum 
of pressure, (e) get a feeling of 
good breath support. 

6. Students are encouraged t 
put most of their effort on thing: 
that they can’t do, or that need the 
most work. 

7. Regular practice is necessary 
There is no such thing as a static 
embouchure—it is either strength- 
ening or weakening. 

Whenever one writes an article 
of this nature the problem is always 
‘thow much should one include, and 


how much can one omit.’ Obvi- 


ously this just scratches the surface 


(Please turn to page 18). 
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Know Your Clinicians 


Lara Hoggard 


First attained national recogni- 
tion as a choral director when his 
Durant, Oklahoma, High School 
Chorus represented Oklahoma at 
Music Educators’ National Confer- 
ence in St. Louis (1938) and ap- 
peared before the National Feder- 
ated Music Clubs Convention in 
Baltimore (1939). 

After a year of graduate fellow- 
ship stuyd in New York, was 
appointed Director of Choral Music 
and Professor of Music Education 
at the University of Oklahoma. His 
University Men’s Glee Club won 
the award for ‘‘Finest choral artis- 
try’’ over 140 groups entered in the 
1942 National Collegiate Glee Club 
competition at New York’s Carne- 
gie Hall. 

After two years of combat duty 
in the Navy, he was called to Wash- 
ington to conduct the N B C Navy 
radio series called ‘“‘The Navy 
Hour’’. 

At the end of the war, he joined 
the Waring Organization as choral 
director and also served as Dean 
of the Waring Choral Workshops 
and Editor for Shawnee Press. He 
received his Doctorate in Music 
Education from Columbia Uni- 
versity in 1947. 

In 1952, under the management 
of National Concert Artists Cor- 
poration and Civic Music Associa- 
tion, he conceived and executed 
“Festival of Song’’; a _ concert 
choral-instrumental-dance group 
which presented 85 concerts in 30 
states before audiences totaling 
200,000 people, with highest praise 
from critics and audiences alike. 

In 1953 he located in Hemet, 
California, where his work con- 
sisted of developing a music pro- 
gram in a small town church. In 
addition to his work as Minister of 
Music at the Hemet Methodist 
Church he continued field work in 
Church and School Music Educa- 
tion throughout the country. 

In September, 1955, he accepted 
a permanent position with the 
famous Indian Springs School near 
Birmingham, Alabama. At this 
school for gifted high school boys 
he has joined in its commitment 
to creative teaching in all fields 
and to the effort to develop and 
diffuse improved methods of teach- 
ing. 

Dr. Hoggard will continue, to a 
slightly limited degree, his field 


work in Church and School Music. 
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SEPLEPE MEM OLTST 


VOICES OF WORSHIP 


Compiled and Edited by DON MALIN 
(for UNISON and S.A.) 











seasons of the church year are represented. 


ments are both interesting and practical. 


SEAT 


THE B. F. WOOD MUSIC CO., INC. 





RHYTHMICAL 
STUDIES 


IN UNISON FOR BAND 
BY GROVER C. YAUS 


These 40 Rhythmical Studies in unison for band are based entirely « 
division of measure, with easy key signatures. 


They are filled with practical rhythms, in a style that makes division of 


measure interesting. 


Each study is written with a kind of rhythmical flow that will help to 
move the student out beyond the mechanical stage of playing, and will 


enable him to acquire more of a professional style of handling rhythm. 


~~) 
POLS 


All lines and measures are identical. 


book. 


oti 


range is required. 


PHPPPPPCLCOCCL Se 


book through 2 or 3 times, and increase the tempo a little each time. 


Any Band Part — 85c — Conductor $2.00 
Send for FREE — Conductor Part — to 


A collection of 19 anthems, chorales and responses es- # 
pecially selected for, and appealing to, junior choirs 
Many of the numbers offer an optional descant and may y 
be performed either in unison or in two parts. Numerous 


Music of good quality is emphasized and the arrange 


all Price $1.00 
—— Thematic brochure, “VOICES OF WORSHIP” is available upon request. 


e 24 Brookline Ave., Boston 15, Mass. 


n 


Example: 4th measure 3rd line is 
the same 4th measure 3rd line in all books, including the piano conductor 


Young Alto and Bass Clarinet players may substitute B-flat Cornet book 
for Bass Clarinet, and E-flat Mellophone book for Alto Clarinet, if a lower 


To derive the full benefit of these studies, I would suggest working the 
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ROCKVILLE CENTRE 
Long Island, New York 


BELWIN, inc. 
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Graham (From page 16) 


Assume public relation responsi- 
bilities. 

Tell your musical story in the 
language of the layman. 

Important is that sense of humor. 

Only those who cooperate receive 
cooperation. 

New attitudes are created each 
day. 

See the entire school program. 


Brass Col. (From page 16) 


as to considerations involved in a 
college brass program. Neverthe- 
less, these are the major considera- 
tions as I see them, and I’ve en- 
joyed the opportunity afforded by 
Prof. John Haynie to share these 
concerns with you. The band is one 
place where we appreciate all the 
‘‘Top Brass’’ we can get. 














ST. LOUIS INSTITUTE of MUSIC ic 


John Philip Blake, Jr., President 


A NON-PROFIT Educational Institution of Higher Learning 
Approted for all veterans and foreign students. 
Member National Association Schools of Music 


St. Louis 5, Missouri 











Piano 

Voice 

Strings 

Winds 

Organ 

Music Education 
Theory 
Composition 





715 Stadium Drive 


TRINITY UNIVERSITY 


Department of Music 


MUSIC DEPARTMENT CHAIRMAN—Dr. Frank C. Hughes 


TRINITY UNIVERSITY CHOIR 


Bev Henson, Director 


TRINITY UNIVERSITY BAND 
H. Vernon Hooker, Director 


OPERA WORKSHOP 
John Seagle, Director 


San Antonio, Texas 








Orchestra 
Clair de Lune 
Train Ride 
Band 


Overture in Miniature 
(Full Band 6.00 


and bass instruments. 


1716 Sansom Street 





NEW SELECTIONS 


. . . For Your Instrumental Program 


(Set A 9:00 — Set B 12.50 — Set C 16.00) 


(Set A 6.00 — Set B 8.00 — Set C 10.00) 
(Thematics sent on request) 


Symphonic Band 8.00) 
(Condensed scores sent on request) 


THE INSTRUMENTAL ASSISTANT 


by Samuel Holycke (1762-1820) 
(Arranged and Edited by Hoyle Carpenter 
and Charles Luckenbill) 


Three part pieces for beginners in ensemble playing for soprano, alto 


Score and 6 Parts (set) 3.00 
Each Separate Part .40 


ELKAN-VOGEL CO., 


Debussy-Gordon 
Ralph Matesky 


John Cacavas 


INC. 


Philadelphia 3, Pa. 
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TMA... 


You and Your Convention 


By Elizabeth Morris, President 
Texas Music Teachers’ Ass’n. 


WHAT DOES A CONVENTION 
MEAN TO YOU? 

With the hope that YOU will 
decide to send in your name as one 
who will be present in Little Rock, 
Arkansas, February 29-March 2, 
1960, to attend the Biennial Conven- 
tion of the Southwest Division of 
MTNA, may I suggest a few things 
that a convention has meant to me 
and can mean to you? 

FIRST, a convention is PEOPLE 
—people talking, walking, laugh- 
ing, listening, sitting, standing- 
all gathered together to share ideas 
and experiences, to gain informa- 
tion and inspiration for the year 
ahead, to enjoy the ‘‘fun-filled 
feasts and fertile forums” which 
bring plesaure and profit alike to 
each one. 

NEXT, a convention is a wonder- 
ful place that offers opportunity to 
all who attend to ‘‘get to know 
people’’. Is not this sufficient and 
important enough to reward you 
for attendance at your convention? 
If you start with a friendly feeling 
and manner you will certainly end 
with a friendlier and warmer feel- 
ing because of the many fine con- 
tacts with persons you learned to 
call friends. 

THEN, a convention is a com- 
bination of many other things that 
leave all sorts of pleasant mem- 
ories long after the convention days 
are over. The many moments of 
laughter, the exchange of greet- 
ings and handclasps, the rush and 
hurry to get to different groups, 
the weary feet, the crowded stairs 
or elevators, the numerous sou- 
venirs and samples of all kinds 
gathered, the programs and badges 
taken home for the scrapbook— 
all these and many other articles 
and experiences will bring to each 
of you who attend conventions a 
deep satisfaction as you return to 
your home and share all with 
friends and fellow members of your 
local association. 

NOW, as president of your state 
association, may I urge you to at- 
tend this convention in Little Rock 
and share the fun, the fellowship, 
the work, the rewards with your 
co-workers from all parts of the 
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Southwest Division of MTNA. Help 
make our Texas group a strong 
one—strong in numbers, in interest, 
in participation, and last, but not 
least, in enjoyment and satisfac- 
tion. 

Will I meet you there? 





Why Elective Committees? 


By Beth Snow, 
Corresponding Secretary RGVMTA 


Electing members of commit- 
tees takes the burden off the Pres- 
ident. In a large or scattered mem- 
bership the President may not know 
members well enough to effectively 
assign duties. There is also the 
possibility that a president might 
feel she ‘‘owed it to her friends’’ to 
appoint them, regardlses of suit- 
ability. 

A more comprehensive covering 
of membership is made when mem- 
bers nominate and elect fellow 
members. 

A committee member takes his 
duties more seriously when elected, 
especially as most members serve 
three years. 

We elect 2 members each year, 
one for a 3-year term, one 2-year. 
There is always an ‘“‘experienced 


majority’’—or 3 members who have 
served at least a year, while the 2 
new ones are learning the work. 
The elective committees are the 
ones which must spend most time 


_and work: policy, program, recital, 


ways and means, membership. 
Others are appointive. Each elec- 
tive committee meets in June as 
many times as necessary to plan 
and execute work. Then in July all 
committees meet together for dis- 
cussion, suggestions, and questions. 
Further work is done, then the 
whole body meets for business be- 
fore opening of the fall term. 





Amarillo Teachers 


To Hold Workshop 


The Amarillo Music Teachers 
Association voted recently to hold 
a workshop March 9, by a staff 
member of Frances Clark, Mr. 
Richard Chronister, Head of the 
Preparatory Dept. of Tulsa Univer- 
sity. Mr. Chronister had his early 
college training at the University 
of Tulsa under the late Mrs. Helen 
Ringo. Received his B.M. and M.M. 
from Tulsa and remained there in 
the position as Instructor both on 
the college and preparatory levels. 


From Tulsa University he joined 
the staff of Frances Clark at the 
famous Westminster Choir College 


at Princeton, New Jersey. Last 
summer he toured the northern 
mid-west, holding one-day work- 
shops. He will also tour next sum- 
mer as one of Miss Clark’s able 
representatives. 

The Amarillo Association extends 
an invitation to all teachers in the 
area to attend. More informa- 
tion may be obtained by writing 
Mrs. Gladys M. Glenn, President, 
1710 Tyler St., Amarillo, Texas. 





Students In Recital 


A Holiday Recital was given by 
the Amarillo Student Affiliates of 
the TMTA at the Federated Club 
Rooms Sunday, December 6. 1959. 
Pupils of eleven sponsoring teach- 
ers participated and the venture 
was most successful. Besides fhe 
annual picnic held for Student Af- 
filiates during Music Week there 
are plans afoot for an All-Boy Re- 
cital and a Texas Composers Re- 
cital in March. The Amarillo 
Teachers Association helps under- 
write the expenses of the Student 
Affiliate Committee whose chair- 
man is Mrs. Mildred Gergeni. 








Gourme .. . for Gand 





GRADE 1 
Air for Band — Erickson 
Appalachian Suite — Kinyon 
Creole Suite — Kinyon 


Danse Pavane — Cacavas 


Grand Finale — Bach-Gordon 
Legendary Air — Erickson 


Psalm 18 — Marcello-Whitney 


Summer Holiday—Erickson 


arr. Gordon 


Air and March — Purcell-Gordon 


Death and the Maiden — Schubert-Harris 


Minuet from “Samson” — Handel-Gordon 


Sarabande and Gavotte — Corelli-Gordon 
Solemn Procession — Grieg-Whitney 
Song of Victory from “King Arthur”—Purcell-Gordon 


Three Hymns by Palestrina—arr. Gordon 
Three Modern Chorales—Wagner-Brahms-Franck— 


from the Texas Prescribed Music List 


GRADE 2 


Famous Largo—Haydn-Harris 

Fantasy for Band—Erickson 
Larghetto—Handel-Harris 

Largo and Menuetto—Haydn-Gordon 
Norwegian Folk Song Suite—Erickson 
Intermezzo from “Second Symphony”—Erickson 
Soliloquy—Erickson 


GRADE 3 


Fanfare and Scenario—Cacavas 

lrish Folk Song Suite—Erickson 

Overture in Classical Style—Carter 
Romantic Overture—Leidzen 

Intrada from “Second Symphony”—Erickson 
Finale from “Second Symphony”—Erickson 
Soliloquy—Erickson 

Toccata for Band—Erickson 


GRADE 4 


GRADE 5 


Grecian Theme and Dance—Cacavas 


In Thee Is Gladness—Bach-Whitney 





136 W. 52nd St. 





BOURNE, Inc. 


New York 19, N.Y. 
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Making Music Now 
Scaled for Adults 


By Kay Sherwood 
NEA Staff Writer 


Ever hanker to make music? If 
one supervises the children’s music 
practice sessions, and helps to fig- 
ure notes and tempos, even the 
rank novice will find herself drawn 
to the idea that playing an instru- 
ment would be a rewarding activ- 
ity. 

If music lessons endured in child- 
hood are long forgotten, the ques- 
tion a homemaker asks herself is 





CLASS 


note. 


practice fun. 


INC. 
BOSTON e 
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The Demand is Growin g! 


Throughout the country... 
more and more instrumental 
music directors are using... 


OUR BAND 


and here are some of the reasons why . . . 


e@ Easiest note to start means equal 
progress for all — not just the 
common instruments. 


@ Reinforcement of learning new 
notes by visual presentation pic- 
tures and diagrams for each new 


Frequent checks for intonation. 


@ Carefully graded presentation of 
rudiments to Drums. 


CARL FISCHER 


CHICAGO bd 


whether she’s too old to learn or 
relearn to play. 

The answer, according to the ex- 
perts, is a resounding ‘‘No.’’ 

In fact, adults usually learn more 
readily than children and are apt 
to consider the practice sessions a 
pleasure. 

What may surprise the woman 
who decides to try her hand at 
music is the number of companions 
she’ll have and the way instructions 
have changed in the last several 
years. 

Currently, the American Music 
Conference estimates that of the 
30,000,000 amateur musicians in the 
country, 21,500,000 are adults, some 





BOOK 


by C. PAUL HERFURTH & HUGH M. STUART 


Book 1 — Beginner’s Method 
Book 2 — Elementary to Intermediate 
Full Score $5.00 Parts, each $1.00 Piano $1.50 





@ Early and continued use of alter- 
nate fingerings and positions. 


@ The first class method book for 
single Bb Horn. 


@ Piano accompaniment makes home 





Send for free reference copy Dept. 27 


62 Cooper Square 
New York 3, N.Y. 


DALLAS 
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2,000,000 of them over 60 years of 
age. The piano is far and away the 
favored instrument, although many 
learn to play the piano first then 
go on to other instruments. 

Cited as one reason for the great 
increase in amateur music making 
is the rise in popularity of hi-fi and 
stereophonic recordings. 

Amateur pianist John Steinway, 
whose family has been making 
pianos for more than a century, 
points out that watching musicians 
on television has also encouraged 
people to rediscover the satisfac- 
tion of making their own music. 

Perhaps equally important fac- 
tors are the improvement in in- 
struction methods and the growth 
of group classes for adult begin- 
ners. 

Where once most beginners were 
treated as children and drilled end- 
lessly on scales and exercises, the 
emphasis for adults is now on play- 
ing actual pieces. Keyboard charts 
set on top of the piano help them 
to develop the art of ‘‘touch play- 
ing’’ without looking at the key- 
board. 

Group instructions has been pick- 
ing up speed since 1956. The Amer- 
ican Music Congress estimates 30 
new groups of adult musicians get 
started each month. Schoolrooms 
where afternoon and evening 
classes may be held are favored 
sites. Community clubs as well as 
schools may organize the courses. 

An example which is typical: a 
piano class for beginners organized 
recently by the Asheville, N. C., 
YWCA. The class was designed to 
appeal to mothers whose young- 
sters were studying piano, to re- 
tired persons who wished to make 
active participation in music a 
hobby and ‘“‘to adults who always 
wanted to play the piano but never 
had time.’’ 

At the end of the 12-hour course, 
the students could play simplified 
pieces and could continue to learn 
through practice at home. Group 
lessons often lead to joining an 
amateur musical group. 

Economy is one advantage of 
the group approach. Average cost 
of a semester of 18 one-hour lessons 
in school or organization sponsored 
courses is $7.50-$15. 
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Tri-State Music Festival 


More complete plans for the 28th 
annual Tri-State Music Festival 
are being announced by Dr. Mil- 
burn Carey, veteran Managing 
Director. The 1960 dates are May 
4-7. This annual ‘‘Music Classic 
if the Southwest”’ is held each year 
in Enid. Tri-State features a large 
number of nationally prominent 
musicians, conductors, 
tors, composers, virtuosi, and 
music specialists fro mall sections 
of this country. Forty outstanding 
music guests have already been 
engaged to appear in some official 
capacity at the 1960 Tri-State. The 
number will probably swell to 55- 
60 by Tri-State dates. 

1960 Tri-State participants will 
benefit from the knowledge and ex- 
perience of Richard Franko Gold- 
man, New York City; Dr. Frank 
Simon, Tucson, Arizona; Dr. Harry 
R. Wilson, Columbia University; 
Emmett Sarig, University of Wis- 
consin; Forrest McAllister, Joliet, 
Illinois; Dr. Archie Jones, Kansas 
City; Dr. Travis Shelton, Southern 
Methodist University: Dr. George 
Wilson, National Music Camp; Col. 
Ear! D. Irons, Arlington, Texas; 
Glenn Osser, New York City; Dr. 
D. O. Wiley, Lubbock, Texas; 
Charles Emmons, University of 
Missouri; Howard Akers, New York 
City; Dale Ganz, University of 
Nebraska; Chester Francis, Uni- 
versity of Oklahoma; James Jacob- 
sen, Texas Christian University; 
Dr. Ted Crager, West Texas State; 
Dwight Dailey, University of Tulsa; 
Dr. Jack Juergens, Southwestern 
College; James Kerr, University 
of Wichita; Clyde Roller, Amarillo 
Symphony; Cecil Riney, Friends 
University; Jack Mahan, Arlington 
State College; Fred Mayer, Dallas; 
Buddy DeFranco, Hollywood; Don 
McCathren, DuQuesne University; 
Charles Doty, Elkhart, Indiana; 
Remo Belli, Hollywood; Charles 
Suber, Chicago; Dr. Arthur S. Best, 
Boulder, Colorado; Haskell Harr, 
Chicago; Vito Pascucci, Kenosha, 
Wisconsin; Richard Ellsasser, Hol- 
lywood; and Harold Brasch, Arling- 
ton, Virginia. 

Richard Ellisasser, the ‘‘Pagan- 
ini of the Organ,’’ and Harold 
Brasch, former euphonium artist 
with the United States Navy Band, 
will serve as guest soloists and con- 
duct special clinics. Vito Pascucci, 
well-known revolutionary music in- 
dustrialist, Buddy DeFranco, su- 
perb clarinet artist, Haskell Harr, 
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percussion ZWermann necia ote } 
Cathren, woodwind specialist, Vv Forrest McAlliste 
tell of their findings and present The Airmen of Note P 
documentary evidence in lecture- jinarv professional concert 
demonstrations. W ‘ington, D . 
First performances of composi- tured the gu , , 
tions written especially for Tri- Two student groups from Illin 
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new choral 


SISISISI SIMS) for Spring 


Easter: 


THEODORE PRESSER COMPANY 


music 


Alleluia Hearts and Voices Heavenward Raise Blak 
Lord is Risen Indeed, The Blake (SATB) .25 
Resurrection, The — Young (SATB) .25 

Ring The Joy Bells — Blake (SATB) .25 

Easter Cantata — Lundquist (SATB) $1.25 


SATB 25 


Concert: 


Build Thee More Stately Mansion Young (SATB 
Celebration of Spring — Franz-Skiles (SSA 22 

He Loves Me, He Loves Me Not Gustafson (SATB 
John The Baptist — Gustafson (SATB) .22 
Last Invocation, The (from Carols of Deaty 
Love Forlorn, O — Vree (SATB) .22 

Oh! Cordelia Brown Schillo (SSA 22 


Schuman (SATB 22 


Pretty A Day, A (from Three Songs—Op. 70 Rathaus (SATB) .22 
Redheaded Restaurant Cashier (from Three Songs—( Ip 70 
Rathaus (SATB 22 


Rolling Hills Gustafson (SATB SSA TTIBB 22 ea 
To All To Each (frem Carols of Death Schuman (SATB 22 
Unknown Region, The (from Carols of Death Schuman (SATB) .30 
Presser publications are available wherever GOOD music is sold 

See your local dealer or write direct 


Bryn Mowr Pennsylvania 
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@ High Fidelity Records made from your tape recordings 


@ One price per record includes everything 
charges. 





Memories... 


Here Is What You Have Been Looking For ! ! 


per 


i 


No Hidden 


@ No deposit required, No COD’s, Complete satisfaction re- 
quired before we expect payment 


mple price: 100 12” LPs — $1.75 each 


re Vinyl records in your school colors, 22 minutes recording 


time per side. 





CUSTOM RECORDING SERVICE 





PO BOX 308 SAUGUS. CALIFORNIA 








Southwestern Musician—Texas Music Educator 


Page 21 


———oo ~~ 





SUMMER STUDY IN SACRED MUSIC 
Southern Methodist University 
School of Music and Perkins School of Theology 


* Course offerings leading to the Master of Sacred Music degree 


* Live and study in air-conditioned facilities 


For inofrmation and brochure write to: 


Dr. Lloyd Pfautsch 
Southern Methodist University 
Dallas, Texas 











new Together- 
We-8ing Series 


A basic song series for the elementary school 






WOLFE. KRONE - FULLERTON 


A rich and varied collection of songs of highest musical quality 
and interest to children is the basis of these song-texts. Musical 
development is combined with aesthetic enrichment, instrumental 
experience, rhythmic expression and social values. This is the 
first series to use color to indicate form and pattern of music 
within the context of the song, and to score instrumental parts. 


TWO ALBUMS OF RECORDINGS supplement each book. Espe- 
cially valuable if the classroom teacher cannot sing or play, the 
recordings set good examples, tonally and musically, for the 
children. Each follows the musical arrangement in the book. 


a 


INTERLEAVED 
TEACHER’S 
EDITIONS | 

















In lie-flat plastic hiadions, Teacher’s Editions are interleaved 
with tinted pages, placing specific teaching suggestions imme- 
diately opposite each song as it appears in the child’s book. 
Teacher’s Editions also contain a general section directed to the 
classroom teacher, giving the philosophy and organization of the 
series, the objectives of each book, and a wealth of musical 
information. Available now for the first four books. In prepara- 
tion for the fifth and sixth books. 





BOOKS IN THE SERIES 


Music Round the Clock Voices of America 
Music Round the Town Voices of the World 
Music Through the Year Music Sounds Afar 
Music Across Our Country Proudly We Sing 


BURKE ROBINSON, Representative 
4524 Highland Terrace Drive, Austin, Texas 


FOLLETT PUBLISHING COMPANY 
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In 1959, for the third consecutive 
year, more than 10,000 student 
musicians participated. Tri-Staters 
have come from Texas, New Mex- 
ico, Kansas, Oklahoma, Nebraska, 
Iowa, Illinois, Indiana, Tennessee, 
Minnesota, Florida, Ohio, Missis- 
sippi, Colorado, Arkansas, Missouri 
and Louisiana. 

Deadline date for applying for 
membership in the selected groups, 
the Tri-State Symphony, Tri-State 
Chorus, Tri-State Band, or Tri- 
State Double Reed Ensemble, is 
March list. March 20 is the dead- 
line date for entry into festival 
competition in events scheduled 
for school orchestras, concert and 
marching bands, choruses, glee 
clubs, dru mand bugle corps, stage 
bands, woodwind and brass choirs, 
large and small ensembles, and 
soloists. 

Festival participants will vie for 
a total of forty-five organization 
and school trophies, hundreds of 
medals for individuals, the National 
High School Solo Drum Award, as 
well as other outstanding individual 
awards, scholarships, and certifi- 
cate awards. 

A 72-page picturesque booklet, 
describing the 1960 Tri-State, may 
be received upon request by writ- 
ing to Dr. Carey, University Sta- 
tion, Enid, Okla. 





TMTA 


Tyler Association Highlights 


Under the leadership of Jessie 
Deane Trulove, president, the Tyler 
Music Teachers’ Association is en- 
joying a most active and highly 
interesting season. As in _ past 
years, the Tyler Association boasts 
100% membership in the State and 
National Associations. 

A special feature of the regular 
monthly meetings this year is the 
presentation of local members in 
musical programs. Thus far Mrs. 
J. F. Bice, Mrs. Lafayette Wofford, 
and Mr. Robert Reynolds have per- 
formed. 

In December, Association teach- 
ers gave a joint recital in which 
elementary school age pupils par- 
ticipated. Other joint programs 
will be given in the spring at each 
of the elementary, junior high, and 
senior high schools. These pro- 
grams, given in the Tyler public 
schools annually, serve to maintain 
cordial relations with school admin- 
istrators, and at the same time to 
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‘Symphony Orchestra. 


“spotlight’’ musical achievement 
of individual students before an 
audience of their schoolmates. 

Walter Robert, distinguished con- 
cert pianist and pedagogue, will 
serve as adjudicator for the 1960 
Bach Festival, another annual co- 
operative event sponsored by the 
Tyler Association. For more than 
a decade, this festival has stimu- 
lated many hundreds of East Texas 
music students to discover and to 
cherish the magnificent heritage 
of Bach’s creative genius. While 
in Tyler, Mr. Robert will be pre- 
sented in a piano recital jointly 
sponsored by the Tyler Association 
and Tyler Junior Cdllege. Cur- 
rently Mr. Robert is professor of 
Piano at Indiana University. 

Several members are preparing 
students to compete in the annual 
High School Piano Concerto con- 
test, sponsored by the East Texas 
This year 
the contest selection is the first 
movement of the Schumann Con- 
certo which will be performed by 
the winner with the East Texas 
Symphony in April. The Tyler As- 
sociation is proud of the fact that 
since the competition was inaug- 
urated nine years ago, every win- 
ner has been a student of a mem- 
ber teacher. 





Dallas M.T.A. Having 
Successful Season 


By Winifred Bedford, President 


The Dallas Music Teachers As- 
sociation began their 1959-60 Season 
with two Music Day Recitals at 
Whittle Recital Hall with 48 pupils 
performing and representing 48 
teachers of piano, string and voice. 
On Oct. 4, DMTA members were 
guests of the Wadley Piano and Or- 
gan Company for the Reassembly 
meeting honoring new members. 
At that meeting plaques were pre- 
sented to two new Honorary mem- 
bers ... Brookin Wadley, president 
of the Wadley Company and Mr. 
Howard Beasley, president of 
Whittle Music Company. A plaque 
was also presented to the Associa- 
tion’s first ‘Life Member’, Dr. Paul 
Van Katwijk. The Musical program 
was given by Mr. Alfred Moule- 
dous, pianist and Mr. Hugh Wad- 
dill, Organist. Both Mr. Mouledous 
and Mr. Waddill, artists of distinc- 
tion, gave us an exciting program. 
They are members of DMTA. 

On October 18, the High School 


Southwestern Musician—Texas Music Educator 


Student Affiliate group met at the 
home of Miss Colleen Davis, a new 
S. A. teacher. About 60 teachers 
and students attended. The students 
elected officers for the year, name- 


ly: President, John Gallie; lst vice 


president, Phyllis Marynick; 2nd 
vice president, Janet Joyce; secre- 
tary and treasurer, Ruth Ann Kel- 
ley. Thirty-five students gave the 
musical program. 

On November 7, DMTA had the 
second regular meeting at the new 
home of Mrs. Ruth Newlin Jackson, 
whose husband, Dr. Jackson has 
spent his spare time building a 
beautiful pipe organ in their home. 
The musical program was given by 
Ruth Norton Meade, professor of 
Voice at SMU and Francisco, a 
graduate student of the music 
school of SMU and former student 
of Sandor. Francisco, called ‘Pan- 
cho’ by his friends, is formerly of 
Mexico but is now teaching piano 
here in Dallas. On November 22, 
the elementary and intermediate 
student affiliates of Oak Cliff and 
Dallas North were presented in 
five recitals, with Virginia France 
and Florence Shwiff as sponsors. 

On that same evening (Nov. 22) 
‘“‘A Mozart Evening’’ was given by 
the DMTA High School students. 
Nine instrumental numbers and the 
opera Bastien and Bastienne made 
up the program. The program was 
given in conjunction with the Dallas 
Fall Festival of Music, Art, and 
Drama. The performance took 
place at the Margo Jones Theatre 
and played to a full house. Betty 
Lief Sims served as General Chair- 
man of the Festival Program. All 
of the performers were selected by 
audition. 

On Saturday, December 5, DMTA 
met with Mrs. James Mitchell 


for the Christmas Party. The Mus- 
ical program was given by Dr. 
Ralph Guenther, dean of Music at 
TCU and flutist of Ft. Worth; and 
his wife Yvonne who is a talented 
pianist. 

On Sunday afternoon, December 
13, the High School Student Affili- 
ate group had their second Pro- 
gram - Meeting and Christmas 
Party at the home of Mrs. Clifton 
Wilhite and her S. A. daughter, 
Carmen. Mrs. Rolland Reynolds 
is High School Sponsor for SA 
and Susan Hamman Allen is Dallas 
General Chairman of SA. 

On Sunday, November 29, the 
elementary and intermediate stu- 
dent affiliate pupils in the Dallas 
South were presented in three 


recitals at Wadley Piano ana 
Organ Company. Mrs. W. T. Pear- 
son is sponsor of that group. 
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SCHOOL OF CHURCH MUSIC 
FORT WORTH, TEXAS 


James C. McKinney 
Dean 


Professional training in 
church music, organ, piano, 
musicology, theory and 


composition. 


Member of Texas Associa- 








tion of Schools of Music 











Special Convention 
Offer 


HOLIDAY IN SCOTLAND 


C/B $5.00 S/B $7.50 
Cond. Score $1.00 


TRUMPETERS TRIPLE 
Tongue Polka 


dance band $1.50 
C/B $4.00 S/B $6.00 


NAVY LOG MARCH 


M/B $1.50 


C/B $7.50 S/B $12.50 





3 in 1 
NATIONAL ANTHEM 
America The Beautifu! 

All Hail The Team 


F/B $2.00 


Bibo Music, Inc. 


10539 Kinnard Ave. 
W. Los Angeles 24, Calif. 
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for BAND 


FOLK SUITE-Overture 


MORTON GOULD, trans. by Philip J. Lang 
Harmonically and rhythmically stimulating, this ef- 
fectively scored work is another fine example of 


the genius of Gould. 
Full Band $9.00; Sym. Band $12.00 (incl. Full Score). 


NORTHERN LEGEND 


CHARLES LEE HILL 
Texan Hill's vital and dynamic contribution to Band 
literature, offers, in classic style, rich harmonic and 
melodic effects and colorful instrumental contrasts 


and shadings. 
Full Band $7.00; Symphonic Band $9.50 


TOAST OF THE LATINS 


FLOYD E. WERLE 
A brilliant animated work featuring exciting Latin 
American rhythms with a broad lyrical melody as a 


contrasting theme. 
Full Band $7.50; Symphonic Band $10.00 


CINDERELLA (Minuet) 


J. OLIVADOTI 
A charming and graceful Minuet with a graceful trio. 
Delightful programming for the beginning band. 
Includes an 8-Line Score. 
Full Band $4.00; Sym. Band $6.00; 
Conductor's (8-line) Score 60c 


(“Retérence Scores for Band"’ brochure available upon request) 





A unique concept in Band Collections — 


Wills TRI-PURPOSE BAND BOOK by June AND GERALD PRESCOTT 


A collection of familiar marches, folk songs and popular melodies effectively arranged 
ENSEMBLES. Player's parts include the melody plus 
The wide variety of refreshing selections offered can be used as 
solos with piano accompaniment, in combination as ensembles (duets, trios, quartet), 3 

4 


for SOLOS e 
the harmony part. 


or full band. 


Student's Book 50c ea.; Conductor-Piano Acc. $1.50 (Write for sample Bb Cornet Book) 
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LA PERICHOLE 


OFFENBACH, paraphrase by Rudolph Goehr 
A modern and tasteful treatment of the lovely songs, 
animated marches, beautiful waltzes and vivacious 


FULL BAND 
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VIGNETTES 


THERON KIRK 
A colorful and spicy 3-movement suite in the con- 
temporary idiom, written by Texan-Kirk. Effective 
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pape can-cans of the famous Offenbach operetta. Brass and String scoring highlight this dynamic work. y. dhs 
Ly Set A $7.50; Set B $10.00; Set C $12.50; Set A $5.50; Set B $8.00; Set C $10.50; ¥ i 
ee 4, (Each Set includes Full Score) (Each Set includes Full Score) Ak 
53 ("Reference Scores for Orchestra’ brochure available upon request) et 
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4) Easy program material designed to teach as well as entertain — } § 
Sis AY 
sot «=©9Mills FIRST ORCHESTRA PROGRAM ALBUM <i), 
weetp. . e ALY 
< Mills SECOND ORCHESTRA PROGRAM ALBUM » :«.0-« / 
hor Compiled and arranged by EDWARD B. JUREY is 
fs as gg Two outstanding collections of classic, folk and original material, appealing to students of various ages. 


Each Album includes a Special Beginning Violin and Beginning Cello Book for the young players, each 





book favoring the open strings. 


orchestral progress — even for the youngest performer. 
Prices of each Album—Full Score $2.00; Piano $1.00, Pupil’s Books 60c each 


(Descriptive brochure “Collections for the School prem oapl available upon a 
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(Lehar-Bennett) (3366) 
*(Orchestra and Band parts on rental) 


A Dazzling Festival Chorus — 


(Theron Kirk) (#374) *(parts on rental) 
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s.* Bey 
An easy nyt Version of the famed operetta by Aaiakeas 


THE MERRY WIDOW (with Piano, Orchestra* or Band*) 


GOD IS ALMIGHTY (with accompaniment for Brass and 
Timpani* [opt.]; may be used with Organ or Piano) 


(Free Choral thematics available upon request) 
yt 
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Offers invaluable ensemble experience and encouragement for continued 


ED + ’ 4 
DORA AEDS 
Fun with the ham Six easy choral settings by 
Martin Kalmanoff, based on the poems, “THE SPACE- 


CHILD’S MOTHER GOOSE” by Frederick Winsor — 


85 THIS LITTLE PIG and LITTLE MISS MUFFET 
(Winsor & Kalmanoff) (#378) .20 
LITTLE JACK HORNER ond LITTLE BO-PEEP 
(Winsor & Kalmanoff) (#379) .20 
SING A SONG OF SAUCERS and LULLABY (Resistor, 
35 Transistor) (Winsor & Kalmanoff) (#380) .20 
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AL G. Wricut 





Director bs . 
Purdue University fr: . 
Bands \ Rospert R. McEMBER 
ge Assistant Director 
Purdue University 
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ee on request 


the sound of King solid sterling silver bell sections 


It’s a richer sound. You'll find it slightly 
‘darker’, with more overtones. You'll find 
King Sterling Silver bells give more range, 
too. Sound carries farther with less effort— 
mighty important in the open air. And 
Sterling Silver bell sound WON’T CRACK 
—EVER. 

Bands across the country are getting a 
more exciting sound with King Sterling 
Silver bells. And a handsome new look 
from the sparkling contrast of brass and 


silver. New King lacquer prevents tarnish- 
ing, eliminates polishing. 

Have your first chair sax, trumpet, cornet 
and trombone men try Sterling Silver 


Bell Kings. 


Hear the difference for yourself. Add 
a new dimension to your band’s sound. 
Specify Kings with confidence . . . because 
skilled hands like these guarantee a re- 
markably long and trouble-free life for 
your instruments. 


King + Cleveland + American-Standard Band Instruments 
ANG THE H. N. WHITE COMPANY, 5225 SUPERIOR AVENUE, CLEVELAND 3, OHIO 
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Library of Congress 
Serials Record Division 
Washington 25, D.C. 


the 
Southwest 
Uniform Company 





EXTENDS MOST CORDIAL 
GREETINGS 
TO MEMBERS OF THE 


* * TEXAS *x* 


Music Educators 





Association 


VISIT OUR DISPLAY 





BOOTH NO. 20 


Twirler Pat Cooney, daughter of Byran 
Cooney, Supervisor of Music, Freeport, 
Texas. 
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